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Welcome 

www.photoshopcreative.co.uk 



Aglimpse 
of what’s in 
store this 
issue... 


r 

Create a 
spacescape p34 



Five-minute fixes p24 



minute fixes 


Mission Statement 

Here at Photoshop Creative, we promise 
to always give you the best selection 
of resources to help improve your 
Photoshop skills. Whether it’s in-depth 
guides to tools and techniques, or 
showing how to create a work of digital 
art, we’ll make sure the information you 
get is accurate and informative. We 
want you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting the 
magazine together. 



One of the most satisfying aspects 
of Photoshop is taking a dilapidated 
B „ . i image and lavishing it with tools 
^ J and techniques to shine it up to 

$ P er f ection - But in the majority of cases 
images only need a small hand to get 
them to where they need to be. Our cover feature this 
issue looks at this, and presents you with an assortment 
of edits that we find useful when time is of the essence. 
Turn to page 24 and see what's on offer. 

If you are looking for a more intense experience, 
we have an inspiring selection of creative effects. I've 
spoken about my inadequate drawing ability before, 
so the tutorial on page 46 about creating line art from 
a photo is like manna from heaven. And if you are in 
the market for a scrapbook idea, check out page 70 
and learn how to make a denim shirt effect. Oooh and 
make sure you pay a visit to page 34 for a tutorial on 
creating a spacescape and let your imagination run riot. 

Getting back to planet Earth, we have lots of 
practical tool guides such as a look at the Histogram 
palette, a tutorial on using the Variations command for 
editing images and a guide to how the Preset Manager 
can help you take control of your resources. 

Add in all of our regular articles such as the readers' 
gallery and profile, the Advice section and reviews, and 
you have another packed issue to keep you busy for 
the whole month. So until next time, have fun! 



jo.cole@ imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 2 June 
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issue seventy-four 


contents 


Subscribe today 

Turn to page 76 to get 
an amazing deal! 

US page 32 


Complete list 

••••• 

What s in this issue... 


Q0 Contributors 

The mad scientists behind this 
issue's tutorials and guides 

08 Creative hub 

Take a spin around Photoshop 
sites, services and products 

14 Interview 

We catch up with a reader 
who is a master of tilt shift 

16 Reader’s profile 

One reader reveals the 
techniques behind their work 

20 Readers’ gallery 

Indulge in some Photoshop eye 
candy from your fellow readers 

24 Feature: 5-minute fixes 

We reveal an essential package of 
edits for when time is tight 

33 Tutorial intro 

Turn here for the start of this 
issue's learning odyssey 

■^0 Subscribe 

Pick up some fantastic deals to 
save money. US readers see p32 

78 Advice centre 

Whether it's Photoshop or 
Elements, we have help for you 

84 Creative reviews 

Useful products for expanding 
and enhancing Photoshop 

92 On the CD 

Extra Photoshop resources for 
you to enjoy 

96 Readers’ Challenge 

Our regular round-up of entries 
to the Challenge 

98 Enter the Challenge 

Download the latest images 
and create something great 



Photoshop 5-minute fixes 

The perfect selection of edits for when time is of the essence 



Creative hub 

Photoshop news 

Get an overview of the 
best services and products 
to help you improve your 
Photoshop work 



Advice centre 

Tips, tricks and solutions 


Clever tricks and solutions 
for your Photoshop or 
Photoshop Elements 
maladies and mishaps 



Creative reviews 


Make an informed choice 

Don't waste your money on 
substandard products. We 
bring you tales of the best 
extras for Photoshop 
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Creative tutorials 

••••• 

What you will learn... 


34 Create a spacescape 

How to construct planets and nebulas 

40 Hand colour images 

Apply a vintage feel to B&W images 

46 Colour line art 

How to transform photos into colourful art 

52 Fake Nessy 

Re-create the infamous mythic beast 

56 Edit with Variations 

The simple way to fix common problems 

64 Dreamy glow effect 

Quickly improve your portraits 



64 Dream glow 

A quick and simple method 
for improving portraits 


68 Style Match in Elements 9 

The automatic way for better pictures 

70 Denim fabric pocket 

Stitch together a realistic denim texture 


Technical tutorials 

••••• 

•::» Understand your software 


44 Focus On: Preset Manager 

How to control all of your resources 




On the CD 

Amazing free resources 


There's always a booty 
of resources on our disc. 
Turn to p92 to discover 
exactly what there is 



Readers’ Challenge 

Check out the entries 


Test your imagination 
by entering our Readers' 
Challenge and see if you are 
featured in the magazine 


60 Big Technique: Histograms 

Learn to use histograms for perfect editing 


• •• 


84 

86 

87 


Reviews 

We try before you buy 


ReDynamix HDR 

Enjoy HDR effects with only one image 

Art Master III 

Does this tablet threaten Wacom's crown? 

Photoshop CS 5 
Beginner’s Workshop 


A training DVD to help you use CS5 

88 Top Ten: Cameras under £150 

Quality cameras that won't break the bank 
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Contributors our panel of experts 




DANI DIXON 

www.photoshopcreative.co.uk/user/DaniTaylor 

I Vintage is all the rage at the moment, 
including the realm of photo effects. Dani 
shows a great way of giving black and white 
images a hand-tinted feel over on page 40. 


: ZOE MUTTER 

• Being able to retouch portraits without having 

t to spend ages dallying about with the Clone 
Stamp tool is a useful skill to have. Zoe shows 
how to apply a professional dreamy glow 
effect to images over on page 64. 


KIRK NELSON 

www.photoshopcreative.co.uk/user/kirk3d 

We pitted Kirkagainst the clock this issue and 
tasked him with collating a selection of useful 
fixes that could be completed in five minutes 
or under. See the results on page 24. 


•••2.2 DAVID AND SARAH COUSENS 

www.coo I su rface.com 


David and Sarah split up to make some 
creative merriment this issue, starting with 
David's tutorial for creating line art (p46) 
followed by Sarah's denim effect (p70). 


SUSI LAWSON 

www.susilawsonphotography.biz 

Photoshop Elements 9 has a wealth of great 
features and Susi looks at one of the best - the 
Style Match command - showing just how 
easy it is to apply a style to images. See p68. 


SIMON RUDD 

www.simonrudd.info 


If you love looking at the night sky, imagining 
what goes on in the outer reaches of space, 
check out Simon's tutorial on page 34 where 
he reveals howto create spacescapes. 


DUNCAN EVANS 


www.georgecairns.com 


:::: www.duncanevans.co.uk 



George dives into your Photoshop Elements 
queries and smashes them out of the ball park. 
He also imparts some handy tips on the way. 
Head over to page 78 for his wisdom. 


Plug-ins can be a fantastic way of achieving 
effects that Photoshop can't, or at least doing 
it in super-quick time. Duncan takes a look at 
one such plug-in on page 84. 
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UNLIMITED 

RESELLER WEB HOSTING 

Perfect for designers, developers, agencies and IT entrepreneurs of all sizes. 



discount for 
resellers 


bulk SAVINGS 


discount for 
resellers 


Complete solution 


Our reseller hosting package includes unlimited web space, 
unlimited bandwidth and the ability to host unlimited domains at 
no extra charge. Offer your customers a complete web hosting 
solution by adding dedicated servers, Exchange hosting and 
domain names to your product range. 


RESELLER R*™ rES 


go * Add to your package. 

Web v“'vl Domain 


0 HCS> unlimited websites 

° 100P ' tV ° U, ^ 1 &deleie>" real#,ne 

q Create, manage* 

O UK data centre 

UK suppo rt 


G 


24x7x3651 




/ Windows & Linux - no 
extra cost 

Sell unlimited web 

V space, bandwidth, 
databases & email 

y Create your own 
packages 

y iPhone control panel for 
you & your customers 

y White label marketing 
collateral 

Add as many accounts 

V as you need at no 
extra cost 


Names 

y Sell as a standalone 
product or with hosting 

J y No monthly fee or set 
I uo costs 


Exchange Dedicated 
Hosting Servers 


up costs 

Full DNS management 

Free .uk domain 
transfers in & out 


y White label domain 
name control panel 


Microsoft Exchange 
2010 as standard 

Free Outlook 2010 for 
you & your customers 

4GB storage space 

Sell as a standalone 
product or with hosting 


y Transfer in Exchange 
2003 & 2007 easily 


y No long term 
commitments 

y Linux & Windows Dell 
branded servers 

J No set up costs 

y Full server control panel 
for your customers 

y iPhone control panel for 
you & your customers 


HostPay - Free with our Reseller Package 

HostPay is our purpose built web hosting shopping cart & customer management system. 


One click install so 
you can be up and 
running in minutes 


Heart Internet support their 
customers with market¬ 
leading hosting technology 
at great prices 


Suzi Perry 


Integrate into your 
website or choose 
one of our themes 


Take, process & fulfil 
orders automatically 
in real time 


Supports PayPal, Google 
Checkout, Worldpay, Sage 
Pay, Nochex & 2Co 


Jp* heart internet 

www. heart internet, co.uk 


... V/SA ^^Debft 

Prices exclude VAT 


Tel: 0845 644 7750 

Email: sales@heartinternet.co.uk 
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Creative hub 

/y\/ / / 


The latest news from the Photoshop community 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 




Your PS art in 
many forms 

Sell more than just prints 
with the Etsy website 


There are a 
number of 
shop-cum- 
communities 
around that 
allow you to 
upload your 
artwork for 
selling, and 
Etsy (www. 
etsy.com) 
is one such 
portal. What 
sets Etsy apart from the rest is that it's 
open to all types of art and craft, digital 
or hand made. The products up for 
sale have been designed with a certain 
artistic flare, taking the norm and making 
it into something creative. This could 
be anything from ornaments, earrings 
and embroidery to art prints, kitchen 
accessories and items of clothing. 

Etsy also has a large community base 
and you can discuss ideas and talk about 
up-coming events on your local art 
scene by using the Community Calendar. 
Etsy contributor Jessalin Beutler tells 
Photoshop Creative how the website 
has helped her as an artist: "selling my 
work through Etsy.com has put me 
in touch with my audience. Not only 
has it granted me exposure, but the 
community and feedback help guide my 
decision making while creating. There 
is also a healthy dose of competition, 
which keeps me actively striving to make 
something new and different all of the 
time." It is free to register a shop on Etsy. 


Pyramid T-shirt design by 
Jessalin Beutler- www.etsy. 
com/people/jessalinb 


Andrew Quick's 
image Leprechaun is 
available on Arty buzz 


TOP STORY: PROMOTE AND SELL 


Take the next step and sell your creations 

Sell your 
art online 


or many artists, selling work is in 
essence just a bonus, but there's 
no denying that your first sale can 
provide a different kind of buzz. 

Finding the right online shop for selling your 
Photoshop creations is very important and can 


After uploading pieces to your gallery you can 
choose to sell images as a canvas print, on T-shirts 
and even on mugs. Artybuzz seller Andrew Quick 
explains, "I use art selling websites not just to make 
some groats to keep the wolves from the door, but 
also they're a great way to display your work to a 


“Finding the right online shop for selling your 
Photoshop creations is a challenge’ 


prove something of a challenge, but there are many 
community-focused sites for a friendlier retailing 
experience and quite a wide range of options. 

Artybuzz (www.artybuzz.com) gives sellers the 
chance to produce artwork on a variety of objects. 




Time Well Spent is by Artybuzz artist Stuart Hampton 

www.stuarthampton.blogspot.com 


wider audience than you would normally have with 
your own site." You can view Andy's portfolio on his 
website at www.andyquick.co.uk, 

DeviantART (www.deviantart.com) is another 
great place to sell your work and get noticed 
among a community of artists. 

Joining and uploading artwork is 
free, and once setup online you can 
submit pieces to be sold and then 
earn royalties for each print. 

Found myself (www.foundmyself, 
com) is a free, community-based 
art shop with artists constantly 
uploading and buying images. 
Opening a gallery is free, and by 
signing up you can stylise your 
own page, among other benefits. 
Foundmyself even provides you with 
your own website to help you gain 
more online exposure and to increase 
your chances of selling work. 

Although not everyone is in it 
to sell their pieces, the venture is 
made easier with these sites and the 
support of their artistic communities. 
















BEN FOOT 

www.society6.com/benfoot 
www.benfoot.co.uk 
Ben Foot has a style that 
really stands out, and his 
Image An Attempt to Construct 
is a prime example of the 
interesting images available 


ilNA MAYES 

fww.society6.com/babybubbk 
fww.wix.com/ginamayes/homi 
he Many Faces of Cute uses 
ube shapes with eyes and 
louthsto resemble a multitude 
f expressions. Availableasa 


Artists 

from 

Society6 


Resources 


Where to go for the best free surfaces 


Textures online 


Textures can bring a composition together, 
making it seem like a synthetic or man-made 
material, and finding high-quality, free textures 
is not as hard it may sound. Resource site BittBox 
(www.bittbox.com) is a great place to start for 
getting hold of high-resolution texture files. The 
website presents an on-going Tree Texture 
Tuesday', offering a new theme and set of high- 
quality downloads on a weekly basis. 

Lost and Taken (http://lostandtaken.com) 
showcase a huge array of textures found under its 
Gallery section. Focused purely on the creation of 



Sandstone has never looked better! Available from BittBox 


“Bring the feel of 
asphalt, concrete, 
glass or different 
liquids to your canvas” 

this kind of file, Lost and Taken provides surfaces 
including rich papers, decaying walls, patterned 
flooring as well as nature-based subjects such as a 
range of leaves, grass and wood. 

Every texture lover should have Mayang 
(http://mayang.com/textures) close at hand. Its 
huge collection of diverse files makes it one of our 
favourites and there's not a subject we can think of 
that hasn't been texturised, with the site currently 
home to over 3,800 high-resolution images. Lastly, 
Texture Warehouse (www.texturewarehouse, 
com/gallery) contains hundreds of textures 
to download for free. Bring the feel of asphalt, 
concrete, glass or different liquids to your canvas 
as well as many more, to keep you editing all day 
long, and maybe even longer. 
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TOPS 


Five of our favourite HDR 
imaging plug-ins 



05 

HDR Efex Pro 

www.nik 

04 

Topaz Adjust 4 
www.topaz 

03 

Tone Mapping 
www.hdrsoft.com 

02 

HDR Express 
www.unified 

01 

ReDynamix 
www. media 

software.com 

Nik Software’s 
plug-in creates HDR 
images with Control 
Points-available 
for€159.95. 

labs.com 

Givean HDR style 
to your images with 
thisplug-infrom 
Topaz Labs costing 
$49.99 US. 

HDRsoft presents 
Tone Mapping for 
givingartworka 
boost of detail. You 
can purchase it 
onlinefor$79US. 

color.com 
HDRexpertUnified 
Color makes this 
powerful plug-in for 
dynamic effects, 
costing $99.99 US. 

chance.com 

An easy interface 
and quick results 
makethisagreat 
plug-in, and it’s 
only$16US. 
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Head to Photoshopdaily.co.ukfor 

these free brushes, images and more! 



Robo stock pack 1 

Circuits are the subjects 
forthis pack of glowing, 
electricstock images. 
Ideal for creating a robot 
ortoenhance lighting. 


a f 
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Splat brushes 

Download and enjoy 
th is set of brushes for 
painting with intheform 
of various splats, stipples 
andspackles. 


Fabric brush set 

Seven brush tips for 
stamping into your 
artwork including 
textures of Bubble Wrap, 
buttons and more. 

- * *1 

# T - - 

Monet desktop 

Giveyourdesktopa 
taste of Monet’s art with 
ourown creation in the 
master’s style. Available 
inthreesizes. 


BEST OF THE REST... 


Fabric texture 
stock pack 1 a 

versatile texture to 
use in many projects, 
from photo editing to 
lustrations to download. 


Jumbled photo 
pack A bunch of 
random, high-resolution 
stock images for you 
to take into Photoshop, 
from plants to buildings. 

Animal custom 
shapes Sixanimals 
await you in the form of 
custom shapes including 
fish and cats-both 
domesticandwild! 
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ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 98 
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creative hub 


news 



Check out the 'Pics of 
the week' gallery from 

photoshopcreative.co.uk 




PAUL COOK 

Gallery: www.photoshopcreative. 
co.uk/user/Paul Cook 

Paul Cook’s image Looking on the 
Bright Side is a clever composition 
of a person with a light bulb for a 
head. Weird but wonderful! 
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LEANDRO DALLAZUANNA 

Gallery: www.photoshopcreative. 
co.uk/user/Dallaz 

Landing on Planet Earth is Leandro 
Dallazuanna’s kind-hearted robot, 
with big blue eyes that draw you 
right into the action. 



Question 


We ask Steve Laskevitch, 
"How do Lightroom and 
Photoshop make for an 
efficient workflow?" 

"Lightroom is like 
having a darkroom 
and image librarian 
with you whenever 
you need them. 

With it, I manage all 
my images, lavish 
attention on each one that I care about 
and output my best images alone or in 
combination. But there are times when 
my vision can't be achieved with one 
image alone, however well it's shot. I still 
require the majestic power of Photoshop. 

"Since I spend most of my post-shoot 
time in Lightroom, I use it to deliver 
images to Photoshop with a right-click, 
choosing Edit ln>Open as Smart Object in 
Photoshop (to maintain editing capability 
of the Photoshop layer), or one of the 
other choices for panoramas, HDR or as 
Photoshop layers when I wish to make a 
creative composite. Lightroom will even 
manage my final piece for me when I save 
my work, making it much simpler!" 




Steve Laskevitch is the author of Ph otoshop CS5 
and Lightroom 3: A Photographer's Handbook 

- www.rockynook.com ISBN: 978-1-933952-67-3 



Very cool 
artwork and 
complementary 
web design 


Webs ite wonder li just can't live without 

HTTP://ISO50.COM 


Navigating to the above website will take 
you to the blog of visual artist and musician 
Scott Hansen, but it's not until you enter his 
portfolio that you get to see all his works of 
art together in a website that's brimming with 
style and character as well as inspiring pieces. 

ISO50 contains Hansen's print, logo and 
photography work, all of which are significantly 
grungy and textured for added style. Expect to 
see photos with light leaks, distorted hues and 
image effects that create abstract compositions. 


A typographical master too, Hansen shows off 
his ability to use font design for captivating 
images with a minimalist glint. 

His work continues with T-shirts and web 
design, with his own line of clothing available 
from ISO50's shop, as well as studio edition 
prints, hand signed, professionally printed and 
embossed with a studio seal, ready to buy. 

Sometimes it's the simplest things that tickle 
our creative taste buds, and this one hits the 
spot. We could lose many afternoons here. 


Personalised products 


PhotoBox has a range of arty ideas 


The finished product 


There's no need for it to end with 
Photoshop, as the printing and 
publishing company PhotoBox has 
many alternatives to transform your 
artwork into tangible objects to 
use around the home. The company 
can print onto a range of items, such 
as mugs (from £8.49), coasters (from 
£14.99), etched glass (from £10.29), 


fridge magnets (from £4.10) and even 
cushions (from £40.15) among many 
others. Perfect as a gift or to satisfy a 
personal indulgence. 

PhotoBox also offers services 
for custom photobooks, canvas 
prints and cards too. Head to www. 
photobox.co.uk to find all of their 
prices and delivery options. 


photob*x. 



Artwork in and around the home 
from PhotoBox's great site 


TALK TO US! | SEND NEWS STORIES TO PCR@IMAGINE-PUBLISHING.CO.UK 
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CHRISTINE ROY 


Gallery: www.photoshopcreative. 
co.uk/user/croydesign 

This powerful composition by 
Christine Roy combines text and the 
Japanese flag, with lots of texture to 
add extra punch. 



DANIELLE PIOLI 


Gallery: www.photoshopcreative. 
co.uk/user/danepioli 

Danielle Pioli’s image Flamingo 
is a painting from a photograph, 
experimenting with light and colour 
to give a fantastic image. 




ISTVAN ANTAL 


Gallery: www.photoshopcreative. 
co.uk/user/breako 

My Dream World is the work of digital 
artist Istvan Antal, made up of many 
images layered seamlessly together 
and set off nicely by the moon. 
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Digital sketchbook 


The F key 

Staff Writer, Simon, shares 
his Photoshop tricks 

If it isn't already, the F key should be 
one of your daily habits. Three screen 
modes are packed into this one button, 
and tapping it once goes from a floating 
window interface to a full canvas display 
with your palettes around the edges. 

Here you can freely move your image 
around. Hit F once more and you're taken 
to a black presentation-style mode where 
everything disappears apart from your 
image. Hitting Shift+F, however, takes you 
straight to the third mode. 


A quick 
switch of 
modes is 
handy for 
editing all 
of your 
PS work 


The Digital 
Sketchbooker 
for this issue is 
17-year-old Amir 
Bawab, who's 
soon to graduate 
from high school 
with the goal 
of getting a 
foot into the 
web design and 
advertisement 
fields. Improving 
and expanding his 
skills in Photoshop 
are high on his 
agenda, and he 
shared some of 
his favourite work 

_^_ with us. 

www.photoshopcreative.co.uk/user/amirbawab. 

Stepl - Ste P 2 


8t SMART 

DON'T START 


dm 




Visual messages 

It's not all about PS 
skill, as Amir creates 
a strong message 
about smoking 


Style is key We like the way 
Amir uses a dark gradient 
for the background to draw 
attention to the subject 


To begin, Amir 
joined the 
cigarette and 
the body using a 
layer mask. 




Headded 
Hue/Saturation 
adjustments and 
a blurred black 
shadow layer. 


mart 


Step 3 

He added white 
wTswi smoke, the 

slogan on a grey 
bannerand a 
Gaussian blur. 


0 


Need 

to know 


Plug-ins 


Affordable image effects for PS 


Boost details in this new plug-in, HDRFactory 


AKVIS's new HDRFactory 



hotoshop CS5 has some impressive HDR features, 
but if you're using an earlier version you'll find 
yourself short of such luxuries. In true AKVIS 
style, complex effects are made simple in a plug-in, 
and this time it's the company's newest addition, HDRFactory. 
Version one welcomes a de-ghosting tool that removes 
the visible movement between two exposures of the same 
image. The plug-in works with either a single image or a set of 
exposures to create a high-dynamic range composition to really 
emphasise details in lighting and colours. 



HDRFactory 
also adjusts 
saturation and 


brightness to 
tweak your 
images, as well as 
offering numerous 
presets for applying to your artwork. Supporting RAW format 
photos, the plug-in is available as a standalone product and is 
priced at $69 US from http://akvis.com. 



31 JULY 2011 

Science and Math 
Art Contest 

Creatively mix 
themes of science 
and maths in PS to 
win a cash prize and 
exhibition, www. 
nextbigideala.com. 


ALERT! | DON'T FORGETTO ENTER OUR READERS'CHALLENGE-SEE PAGE 98 
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iStockphoto 


cheerful 

representative 


businessman NjeC 


We've seen a lot in ten years. 

Whether you're a designer, advertiser, entrepreneur or blogger, we can help you tell your story 
with royalty-free photos, illustrations, video and audio. Say anything with iStockphoto. 

www.iStockphoto.com 


















creative hub interview 


We catch up with 
Jason Ruff and 
discover how 
he creates an 
ingenious optical 
illusion in his 
Photoshop work 


This incredible image 
was taken on the coast 


of Nice, France 


The story behind 


Jason Ruff 


The indistinct background scene 

enhances the effectiveness of the illusion 



Figures are notoriously 
difficult to render 
convincingly with the 
tilt-shift effect 


lthough Photoshop is often 
credited when it comes to 
creating images that fool the 
eye, traditional photographers 
have long been using lenses to make 
fantastical creations. Tilt-shift lenses 
are a great example of this, using a play 
between focused and blurred objects as 
a way of tricking the eye into believing 
that it is seeing something much smaller 
than it is. A successful tilt-shift image 
makes the viewer believe he is looking at 
a model, when in fact it could be a photo 
of the largest building in the world. 

Professional photographers may 
reach for a specialised tilt-shift lens 
when they want to indulge in a bit of eye 
trickery, but the savvy Photoshop user 
will instead reach for the Blur filters to 
create their own. Jason Ruff is one such 
user. He has a phenomenal collection of 




tilt-shift images that enable the viewer to 
enter a world of miniature landscapes. 
We spoke with him to find out how 
he got started with this type of image 
editing and to glean some tips on how to 
create the stunning effect. 

When did you first start using 
Photoshop in your work? 

I started using Photoshop in 1997. 

What do you use it for? 

I used Photoshop to touch up historical, 
public domain images in a harebrained 
scheme to turn a profit on eBay. 
Although the idea didn’t really pan out, I 
did get to spend a lot of time learning the 
ins and outs of the program. 

Have you always been interested in 
photography and image editing? 

I have always been interested in 
observing the world around me. 

Where did you learn about tilt-shift 
images and why did you then decide to 
start making them? 

I remember being fascinated by a 
tilt-shift image I saw in a National 
Geographic magazine a few years back. 

I was amazed how the artist could fool 
the viewer into believing that his image 
was an actual miniature model by using 
selective focus. After researching the 
photographer, I found that he used a tilt- 
shift lens. This was way out of my price 


range at the time, so I kept researching 
and finally stumbled upon a website 
on how to achieve the effect using 
Photoshop software instead. 

What kind of image do you look for 
to turn into a tilt-shift? Do you plan 
it while taking the photo or do you 
only decide afterwards? 

The first couple of images I practised on 
were old images taken from my photo 
archives. I looked for images that were 



Colours and tone play a big part in creating an 
illusion of the unreal or unnatural 


WEB | TO FIND OUT MORE ABOUT JASON'S WORK GO TO WWW.FLICKR.COM/PHOTOS/63441832@NOO 
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Clever use of focus diminishes the look of this 
impressive NYC landmark to a flimsy model 


Including landscapes, cityscapes and people 
there's no limit to Jason's subject matter 

» 


“1 Jr j ^ 


rtV j( 


The ice in this 
image creates 
a perfectly 

believable model 
texture for one 
of the most 
convincing of 
Jason's tilt-shift 
edited images 


shot from an above angle or somewhere 
high, like the point of view would be 
if you were looking down at a model 
train set. Once I saw the transformation 
was possible, I started taking photos 
purposefully from this perspective. I 
think that my most successful images, 
however, are ones that I took specifically 
with this effect in mind. 

What is your favourite tilt-shift image 
by another artist? 

There are so many that I am fond of, it is 
very hard to narrow it down. I appreciate 
all that are nicely composed and well 
crafted I suppose. I am not a fan of the 
quick and dirty ones where the artist 
did not take the time to think about the 
depth of field and how a camera really 
works before applying the effects. 

Do you re-create any other 
photographic effects? 

I was into doing these fake Lomo effects 
for a while, but I have put that on the 
shelf for now. 


What is your favourite tilt-shift photo 
that you have created, and why is it 
your favourite? 

My favourite tilt-shift image is the 
Queensboro Bridge in New York City. 
This image was taken from an air tram 
that runs from Manhattan to Roosevelt 
Island. I spent a lot of time selecting 
the areas of the bridge that I wanted 
to remain in focus and I feel like the 
outcome is subtle but effective. I slightly 
altered the colour to make it appear 
more model-like. I like the warmth of 
the orange surrounded by the cool blue 
water and the background. 

What is your favourite Photoshop tool 
or the one you use the most? 

This has to be the Zoom tool. When 
working with miniatures (even fake 
ones) you have to see what you are doing. 

What is the best Photoshop tip you 
have ever heard? 

Start with a problem and use the 
program to find a solution. 


Choose your images wisely To give yourself the best chance 
of achieving a decent tilt-shift effect, be careful with your source 
image. The best results come from images that have been taken 
from above. It doesn't have to be an extreme angle, but you do 
need some height otherwise the effect won't work at all. 

Use Quick Mask Press D on your keyboard to set the Foreground 
and Background swatches to the default colours. Now click the 
Quick Mask icon in the Toolbar or select it by hitting Q. 

Now for gradients Select the Gradient tool (G on your keyboard) 
and select the Reflected Gradient from the top Options bar (the 
icon is a white horizontal bar on black). Draw a vertical line on 
your image. This will be the focused part - aim for a thin strip. 

Review and blur Once you complete the gradient, you will see 
the mask area. The reddest part will be the area in focus, gradually 
fading out. Press Q on your keyboard to exit Quick Mask mode 
again and then go to Filter>Blur>Lens Blur. 

Final touches If you need more oomph than the default settings 
give, use the Radius slider to boost the blur. When happy, click OK, 
press Ctrl/Cmd+D to deselect, and then use Flue/Saturation to 
enhance the colours for a more toy-like effect. 
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Reader’s profile 


Kevin van Diest's love for illustration goes all the way back to his childhood, and here he tells us 
where Photoshop came into the picture and how it influences his workflow and style 



Make yourself 
known! 

If you’d like to 
be featured 
here, send 
us an email to pcr@ 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


Below: Geisha Ihave 
been privileged to see the 
geisha while travelling 
through Japan. When 
you see them you are 
convinced of their beauty 
and their mystery 



elf-taught designer and 
illustrator Kevin van Diest 
is currently juggling a full 
time job and a graphics 


design course. To stay on top of his 
Photoshop skills and techniques, Kevin 
draws and designs manga-style posters 
and artwork on the side, using the tools 
available in the program to enhance 
compositions after their initial sketch. 

Find out where his inspiration comes 
from, how he has only just discovered 
his favourite tool and what his hopes 
and dreams are for the future. 


How did you get started? 

I started using Photoshop back in 2008 for 
several manga designs and posters, which 
was a success because I sold a lot of 
them at conventions and I became more 
practised and quicker at creating them. 

What are you inspired by? 

To get inspired there are a range of things 
I can do, mainly watch movies and anime, 
listen to music, brainstorm with friends, 


read your magazine and just dream. Also 
collaborating with fellow designers gets me 
inspired and stimulated. By publishing my 
Profile in Photoshop Creative, I hope I can 
inspire and stimulate people. 

Which of your images is your favourite? 

It definitely has to be Floating Minds. Why? 
Because for non-artists it looks very serene 
and has a simple and nice layout. However, 
for the designer, it's more than just a nice 
piece of art. It has a lot of effects, lighting, 
shadows and manipulation in it. To create 
such a realistic water face, a lot of patience 
and visual creativity is needed. Although 
it's a very complex and detailed piece, the 
public just see it as a well designed piece 
of art and that's why it's my favourite. 

Which Photoshop tools do you use most 
and what for? 

My favourite tool in Photoshop has to 
be layer masks! I recently discovered this 
(thanks to you guys) and now I just can't 
design without it. The mask makes my 
designs look very realistic and integrated. 


Is there anything else you'd like to learn 
to do with your artwork? 

Unfortunately I don't work for graphic 
design commissions yet, but who knows, 
maybe I will in the near future. I hope so. 
My first steps have been made; getting my 
website online. I still have a lot of art that 
needs to be uploaded to my website to 
complete my portfolio, and I still want to 
improve my Illustrator skills, because then 
I can create vector files which come in 
handy for creating posters and lots of other 
kinds of work. And of course I always want 
to improve my Photoshop skills. 

What advice can you give to fellow 
digital artists for bettering their skills? 

First I would say take a good look 
at designers because you just need 
inspiration. There's so many great blogs 
and websites out there, just look around. 
Second, ask other designers for their 
feedback because you'll gain a lot from 
it. And third, practise as much as you can 
with effects and styles; I find the best way 
to do that is to learn from tutorials. 



Eclipse In this piece I wanted a layout in which the triangle has the 
leading role and to show what you can create with just that shape 


jj) Freeze My first flyer design ever and yet I still like it. Compared to 
mm the usual type of flyer design, this one is a bit colourful 


CHECK OUT MORE OF KEVIN'S WORK HERE: WWW.KFDESIGN.NL 
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THE MAKING OF FLOATING MINDS - 

••••• 

•:••• In five steps, here’s how Kevin made his image 


Gracious Noise With this piece I wanted 
to play with a lot of brushes and effects 
and still retain a serene atmosphere. The 
image of the ballerina has a big role in 
it because her pose alone could create a 
serene mood. Ijust love how her dance 
pose changes into a milk splash 


Sketch Portrait I really love this piece because with just some 
simple shapes and layer style effects you can create awesome 
things. In its original resolution you can see all sorts of details 


Urahara A character from the manga Bleach byTiteKubo. I 
drew this one because I love the character. It was originally in full 
colour, but while designing I thought about a poster style 


Sketch idea 

U I Before I go into 
Photoshop and start 
designing I'm always 
sketching my rough 
ideas. As you can 
see,l want to create a 
face of water floating 
above some more 
water. I also add some 
notes just to myself 
about which effects, 
images, structure 
and colours I'll use. It's 
always really useful to 
have a reference. 


Prepare 
image First 
we need a face, 
so from one of my 
archive of stock 
images I cut out a 
profile, which I'm 
using as the main 
subject, and put it 
in the centre. Then 
I decide where 
the light is coming 
from and erase 
minor roughness 
zooming in closely 
for accuracy. 


Water 

MUUUUUU UO effects Now 

comes the difficult 
part-adding water 
effects to the face 
I and eventually 
changing the whole 
face into water. 

Here I used some 
stock material and 
photos I shot myself. 
Keep in mind that 
the image has to 
become transparent 
eventually to look 
more realistic. 





M Background 
design Now 

don't underestimate 
the precious value 
ofthe background. 
It's because of the 
background that 
the face gets its 
transparency. I 
wanted a mysterious 
and elegant look, so 
I used a bright colour 
and a gradient map 
to centre the light 
underneath where 
the focus will be. 



Floating water pool To make it look like the 
V ' face is floating, I used a sort of pool underneath 
it. The right use of perspective is very important as 
it helps you get a 3D look. You can easily use a stock 
image for this, then the only thing left to do is put it all 
together. I also pimped it with some lightning effects. 


NOTES | DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 
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1&1 - DOUBLE THE RELIABILITY 

1&1 DUAL H 


DOUBLE SECURITY THROUGH GEO-REDUNDANCY 


No one can afford downtime of their website. This is why 1&1 Dual Hosting now offers 
ultimate security through geo-redundancy. This means your website exists simultaneously 
in two of our high-tech data centres that are in two completely different locations. 

If service in the first location is unexpectedly interrupted, your site will automatically 
continue running in the second location - without any loss of data. 


united 


internet 











NEW! 



No other web host offers as much expertise, 
know-how and quality as 1&1: 

1&1 combines many years of web hosting experience with the latest technology in our 
high-speed and high-performance data centres. More than 1,000 IT professionals will 
continue to develop our top performance web solutions for years to come. 

NEW: 1&1 is now the world's first web host offering double website security with 
1&1 Dual Hosting. And all this at unbeatably low prices! 



entres! 


nnectivity! 

Environmentally friendly: 
Powered by green energy! 


1&1 DUAL UNLIMITED 

■ 3 .uk Domains Included 

■ IMUMIED Web Space 

■ UMlfllD Traffic 

■ UNLIMITED MySQL Databases (1GB each) 

■ UNLIMITED IMAP/POP3 E-mail Accounts 

■ UNLIMITED FTP Accounts 

■ UNLIMITED 1&1 Click & Build Apps 
(choose from 65 Apps) 

■ MEVfcl&l SiteAnalytics 

■ PHP5, PHP Dev, Zend, Ruby, SSI, Version 
Control Management (git) 

■ NetObjects Fusion® 1&1 Edition or 
Adobe® Dreamweaver® CS4* 

■ NEW: Geo-redundant Servers 

■ 60-Day Moneyback Guarantee 


1&1 DUAL 

UNLIMITED 

from 



* Visit www.landl.co.uk for full promotional 
offer details. Prices exclude VAT 



Future-proof: 

Over 1,000 in-house developers! 




call 0871 641 21 21 or visit us now 


www.1and1.co.uk 


Calls cost 6p per minute from a BT landline, calls from other operators and mobiles may be higher. 










SEND US YOURWO RK PCR@IMAGINE-PUBLISHING.CO.UK 


Readers’ Gallery 

Feast your eyes upon another great selection of work created by your peers 


w 


hen it comes to creative skill in a 
program like Photoshop, one of the 
best ways of pushing your own work 
to the next level is to look at what 



other people get up to. Our readers'gallery pages 
serve two purposes. The first is to showcase some 
of the incredible work being produced by your 
fellow readers, but the other is to spark a flash of 


inspiration so you can try something different in 
one of your projects. Our three artists this issue 
all use photos as part of their work, bringing in 
themes and emotions for some powerful results. 
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1&1 DUAL HOSTING 

secureI 9 . 

&SAVE!* 



1&1 DUAL BASIC 

■ 5 GB Web Space 

■ UNLIMITED Traffic 

■ NEW: 1 MySQL Database 

■ NEW: 1&1 SiteAnalytics 

■ 1000 IMAP/POP3 
E-mail Accounts 



now only £3.99 first year 


* Visit www.1 andl .co.uk for full 
promotional offer details. 
Prices exclude VAT 



1&1 DUAL PERFECT 

11 .uk Domain Included 
110 GB Web Space 
I UNLIMITED Traffic 
I NEW: 10 MySQL Databases 
I NEW: 1&1 SiteAnalytics 
I 3000 IMAP/POP3 E-mail 
Accounts 


.co.uk 

now only £2.49 first year 


1&1 


0871 641 21 21 


www.1and1.co.uk 


lalls cost 6p per minute from a BT landline, calls from other operators and mobiles may be higher. 
















Readers’ Gallery 


Jo Martynka 

See more at: www.photoshopcreative. 
co.uk/user/lzah 


montage of my 


Here I merged a 


Nature Spirits 
selection of photos and a combination 
of layer styles (Difference, Hue, 
Overlay), photo filters and masks.” 


Girl with an Oil Lamp 
“I took a photo of 
a friend against a 
grey background. I 
decolourised the image, 
layered it with another 
copy and applied 
selective colour options. 
I sharpened the image 
using Curves and the 
Burn and Dodge tools. 
Finally, I added aflame 
inside the lamp and used 
a creamy yellow photo 
filter with a mask to add 
the glow effect to the 
lamp and the girl’s face. 
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LOVE COLO] 



566 Hot New Colors 

including 224 new Solids, 300 durable new Premium Metallics 
and 42 trendy Neons 

1,341 Solid Reasons 

to choose PANTONE PLUS SERIES for multimedia graphics 

pantone.co.uk/plus 



Arnold Cook 

w w w. ar noldcook. com 

Bodoni Systems 

www.bodoni.co.uk 

Cancom 

w w w. cancomuk .com 

Cherlyn Colour 

www. cherly ncolour. co ,uk 


Colyer Graphics 

www. colyer. co. uk 

Dabs.com 

www.dabs.com 

Designface 

www. designface .co.uk 

Graphics Direct 

www.graphicsdirect.co.uk 


Jigsaw 

www. jigsaw24 .com 

John E Wright 

www.johnewright.com 

Litho Supplies 

www.litho.co.uk 

London Graphic Centre 

www. londongraphics .co.uk 


Refuelled Design Supplies 

www.refuelled.com 

Valley Printer Supplies 

www.valleysupplies.co.uk 

Verivide 

www.verivide.com 


PANTONE® and other Pantone trademarks 
are the property of Pantone LLC. 

PANTONE Colors may not match 
PANTONE-identified standards. 

Consult current PANTONE Color 
Publications for accurate color. 

Pantone LLC is a wholly owned 
subsidiary of X-rite, Incorporated. 

© Pantone LLC, 2011. All rights reserved. 





Feature 



We round up some of the best edits that you can use to 
improve your images in a mere five minutes (or less!) 



^ hile there is a lot to be said for 
settling down to a mammoth 
Photoshop session where you 
tinker and tweak an image into 


pristine glory, there are times when you just 
want a quick solution. And to be honest, a lot of 
common problems can be sorted out in minutes. 


Over the next few pages, we are going to be 
sharing some of the techniques we use when 
time, patience or concentration is in short 
supply. Well be fixing obvious problems such 
as dull colour or soft edges in addition to looking 
at creative solutions for pepping up an image. 
Sometimes a photo will only ever be okay no 


matter how bright its colours or how in focus 
it is. However, by giving it a sketch effect, for 
example, you can create an entirely different 
image that has the ability to really stand out. 

We even have a couple of suggestions for 
improving your Photoshop workflow, giving 
you extra time for more creative projects! 
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Feature 



Spring into action 

Save time by teaching Photoshop to do repetitive tasks for you 



Do you find that you end up performing the 
same tasks time and time again without 
ever changing any settings? Perhaps 
something like Auto-tone, Sharpen 
More and adding a vignette through the 
Filter>Lens Correction feature. Or maybe 
there’s a particular type of framing, 
watermark or signature you like to add 
to all your photography. Possibly you are 
tasked with rotating and cropping 300 
scanned photos and you can feel your soul 
being crushed beneath the monotony. 


Regardless of what it is, if it’s so 
repetitive you feel like you could train a 
monkey to do it, then let us be the ones to 
tell you that Photoshop is smarter than 
that monkey! Instead of you being the 
one performing the tasks, define custom 
actions that can be triggered at a single 
keystroke and shave precious minutes 
off your production time. This allows you 
to focus your creative attention on your 
design work instead of getting tied up with 
repetitive button pushing. 


Isthisthing on? Open the Actions palette (Alt+F9) 
and select a folder to place your action in or create 
a new one using the Create a new set icon at the bottom. 
Press the Create new action icon also found in the footer of 
the palette. Give the action a name for easily referring back 
to it later, and then press the Record button. 


One step at a time Carefully go through each step 
of your process. You don't need to be quick, but you 
do need to be accurate. Photoshop isn't recording time, just 
menu selections and tool usage. You can watch the steps 
build up in the Actions palette. When you are finished, press 
the Stop button in the footer to halt the recording. 


At the press of a button... Nowyou can test out 
the action you have created by hitting the Play 
button and watching it work. Double-clickto the right ofthe 
action's name to get the Action Options box again. Assign 
a function key using the drop-down menu, and nowthe 
entire action can be run at the press of a single button. 






Correct colour casts 

Pull a natural hue out of a poorly coloured pic 





Adjustments are required Begin by 
adding a Curves adjustment layer. Look 
forthe small icon in the foot ofthe Layers palette 
that looks like a circle that is half blackand half 
white. Clicking on that icon activates a list of 
available adjustment layers, then simply select 
the Curves option from there. 


points In the 

Adjustments palette to the left ofthe 
histogram window you will see three small 
eyedropper icons. Begin by clicking the black 
eyedropperand sampling a portion ofyour image 
that should be completely black. Likewise, use the 
white eyedropper in the same way to sample the 
brightest pixels to set the white point. 


lour cast Using the grey eyedropper is the most effective 
1 and most difficult step in the process.The goal is to use it to sample a 
pixel that should be 50% grey. This may take several attempts before getting 
a good setting. Ifthe first clickyields poor results, simply try anotherarea of 
pixels.Taking the time for a little trial and error is well worth it here. 




We may not notice the difference between the light generated by 
a fluorescent bulb and a halogen one, but photographs taken with 
different light sources will show great differences in colour. This 
is compensated for by setting the white balance on the camera, 
or letting a sensor automatically do that for you. Colour casts are 
usually the result of a photograph taken with an inaccurate white 
balance setting. This generates an image with a distinct tint due 
to the error. The way to correct this is to remap the white, grey or 
black points, as this allows the colours to settle back into the more 
expected values. Follow the steps below to easily remove all but the 
most drastic of colour casts and get the tones just right. 
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Feature 



Better, brighter skies 

Chase away those grey days with this easy sky repair 



“Gradients are also useful for 
improving dull sunset images - pick 
reds or oranges for the best effect” 



Begin by using the QuickSelection 
tool to select your sky area. If the tool grabs areas of 
the image you don't want, hold down the Alt key and paint 
overtheareato remove from the selection. Depending on 
your version, the selection can be edited further by using 
the Refine Edge button if this is needed. 


r Press the Add new layer 
button in the foot of the Layers palette. The 
selection is automatically converted into a maskforthis layer. 
This will limit the effect to the sky, and having itona new 
layer protects your original Background layer fro many direct 
alteration. Set this layer's blending mode to Overlay. 


Fade away the grey Set your Foreground colour 
to a nice, bright sky blue. Grab the Gradient tool and 
use the Foreground toTransparent preset in the Options bar. 
Make sure the mode is setto Linear, clickatthe top ofyour 
canvas and drag straight down towards the horizon (or your 
foreground object) to create a blue gradient that fades away. 






Boost colours and sharpness 

Transform a shot from dull and blurry to bright and crisp 


Colour and detail; two elements that can make or break any photo. 

If one is missing, the other one better be something special to 
compensate. If both are weak, you know you are in trouble. But all is 
not lost! This neat little trick can do wonders for a shot that is a little too 
dull as well as being a bit soft. It can infuse the image with life and give 
it a pop that demands attention. That being said, it cannot perform 
miracles. If the photo is devoid of colour and detail, this won’t help. 
There has to be something there to work with. If that is the case with 
your image, we encourage you to try this technique out. 


SSSS3W 

to the colour 



Create a copy of the 
Background layertoworkwith.Goto 
Filter>Sharpen>Unsharp Maskand work with the 
settings until you can see some details from the image 
being revealed. In this example we used an Amount of 
72%, Radius of 4.8 pixels and Threshold of 5 levels. Your 
results may vary depending on the image. 


Add a Vibrance adjustment layer 
by clicking the Vibrance icon in the Adjustments 
palette. Pump up the Vibrance slider, then increase the 
saturation. Beware ofblowingoutthecolourtones. If 
needed, use the layer maskthat's automatically added to 
paint outthe adjustment where it is not required. 


Now create a composite layer 
on the top of the stack by pressing Ctrl/ 
Cmd+Alt+Shift+E, and then on this new layer go to 
Filter>Other>High Pass. Entera setting of 3 pixels 
and press OK. Change the layer's blending mode 
to Overlay to give a final touch of edge sharpening, 
and your image should be infinitely improved. 
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Feature 



GPU settings 

Get the most out of those advanced features by using GPU 



You may have heard other users rave about 
some of the slick new features found in 
Photoshop CS5, only to be confused as to 
why you can’t seem to find them. We’re 
talking about features such as the Rotate 
View tool. Scrubby Zoom, the ability to 
resize your brush right on the canvas or 
even that mysterious Repousse tool. All 
could be hidden from your experience. 
Perhaps you’ve even checked to make sure 
you have a graphics card capable of heavy 


lifting, yet you still seem to be missing out 
on the joy of these new features. 

The most likely reason for your deflated 
performance is because you don’t have 
your GPU or Graphics Processing Unit set 
up correctly. All of these features and more 
rely on something called OpenGL drawing, 
and they won’t appear without it. Once 
you do turn it on, it can transform your 
Photoshop experience in minutes, so read 
on and we’ll show you what you need to do. 


Performance preferences Go to Edit> 
Preferences>Performanceand lookfortheGPU 
Settings box. It will list your graphics card and you should 
see a checkbox for Enable OpenGL Drawing. Place a check 
in that box and then hit the Advanced Settings box. Select 
a mode of your choice. We recommend Normal. 


Give it a whirl You will need to close down any 
documents you have open in Photoshop and then 
open them again to take advantage of the newly enabled 
OpenGL settings. To test if things are working, hold down 
the R key and then drag your mouse in a circle.The canvas 
should spin around as you move your cursor. 


Repousse fun Just to see the true power of the 
advanced CS5 extended features and OpenGL, 
try this. Put down some text on your canvas. Make it 
something big and bold in a large, fat font. Then goto 
3D>Repousse>Text Layerto have Photoshop transform your 
text into a real, honest to goodness 3D object! 







setup Begin by creating 
a copy of the Background layerto work 
with, then grab the Clone Stamp tool and set 
the brush tip to a soft round brush. Find an 
area that looks similar in content and colour 
value to the area you wish to clone out, then 
hold down the Alt key and click once to set the 
source pointforyour cloning. 


When selecting a source point, use 
an area that's easy to match. For example, setting our 
source pointto the horizon makes alignment simpleforthenew 
painted area. After setting the source point, Photoshop gives 
you a helpful overlay on the brush so you can see what pixels you 
are about to lay down on the image before you commit. 


This is the tool that Photoshop is arguably the best known for. It is the 
technique that tabloids use to remove people from one picture and 
deftly place them into another. While we don’t condone the practice of 
personal slander on a celebrity, we fully embrace the idea of altering 
a photo to create a better shot aesthetically. In this example, we begin 
with a peaceful and serene beach shot that would be even more 
peaceful and serene if it didn’t contain the handful of people on the 
shore line and a tacky, fruit-themed bus cluttering up the horizon. The 
process for cloning out items is pretty straightforward, but we will 
say that it does take a practised eye to do it well. The trick is learning 
where to best set the source point to avoid obvious repetition or paint 
strokes, but even those can be cleaned up afterwards. 


Use short, gentle strokes to remove 
the unwanted element. If necessary, select 
another source point to help avoid visible repetition 
within the image. If the colour tones are not matching up 
well and your brushstrokes are too obvious, try reducing 
the brush opacity, set a different source point and then 
clone out the visible lines fora smooth result. 


Remove unwanted elements 
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Feature 




Smart Object Right-click on the Background layer in 
vJ I the Layers palette and select Convert to Smart Object 
Next, create a rectangular selection just inside the frame and 
press the Add layer mask icon (the white circle in a grey box). 
Add a new layer beneath the photo and fill it with an off-white 
shade to begin altering the tones of your image. 


Blackand white Add a Channel Mixer 
v/b adjustment layerabovethe photograph original. 
Tickthe Monochrome boxandadjustthe sliders to give a 
high contrast effect. You want blown out highlights and 
strong shadows to make the photo lookfaded. 


Easy aged photo effect 

Age a photo 50 years in five minutes 


“If you have a photo that you love but that 
suffers from awkward colour or tonal 
problems, save yourself editing time by 
transforming it into an aged image” 


i rmmwrs 


Gradient Map Next, add a Gradient 
UO Mapadjustment layerand choose the 
Black, White setting from the list of presets. Click 
on the gradient to open the Gradient Editor 
and change the black stopper on the lefttoa 
coppery-brown tone. We used #6a5342.This 
gives the photo a sepia, aged colour. 


Aged photos have their own special 
charm and personality. The condition 
of the photo itself tells a story with the 
way it fades and cracks with time. It 
makes you wonder if the story of the 
photo paper is more interesting than 
the story of the photograph. Well 
show you how to easily capture that 
effect quickly and painlessly. This 
technique makes use of adjustment 
layers, smart filters and layer styles, 
so, even though the whole idea is to 
destroy the photo, this effect is really 
non-destructive. Grab a photo you 
want to push back in time and follow 
along with these steps. 



M Smart filters Go to the photo Smart Object and 
add a Gaussian Blur (Filter>Blur>Gaussian Blur) 
of 4 pixels. Then go to Filter>Noise>Add Noise and set 
the Amountto 14%, Distribution to Gaussian and check 
the Monochromatic box. This makes sure the photo 
doesn't have that sleek, modern crispness to it. 



Layer styles Next add a new layer to the top of the stack 
wO and assign the following layer styles; Drop Shadow with 
Opacity at 45%, Distance at 12, Spread at 0 and Size at 29; Bevel 
and Emboss with Style set to Outer Bevel, Depth set to 52%, Size 
at 9 pixels, Soften at 5 pixels and Highlight and Shadow at 50%. 



Painted cracks Grab a small irregular 
ww paint brush. We used the Chalk 11 tip 
with the size reduced to around 6 pixels. Set the 
paint colourtoalightgreyand carefully draw 
some cracks and folds at random points on the 
photo.The layer style will appearasyou paint. 
Finish by setting the blend mode to Screen, 
reduce the Opacity to 39% and you're done. 
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Feature 




Rich sepia tones 

This sepia trick allows for maximum control 


Level up Begin by adding a Levels adjustment 
layer. In the Histogram palette, pull the outer slider 
handles in to meet the edges ofthe histogram chart. This 
should increase the overall contrast ofthe image. Take the 
midpoint slider and move it slightly to the left to brighten 
the image a bit so that it will work when desaturated. 


Black and white Next add a Blackand White 
adjustment layer over the Levels adjustment. In the 
Adjustments palette, lookforthe drop-down menu near 
the top. These are presets used to create different flavours of 
blackand white effects. Here we used the Neutral Density 
settings for our image ofthe running horses. 


Photo Filter Finally, add a Photo Filter adjustment 
layer. From the filter drop-down, select the Sepia 
option. If the colourisation isn't strong enough to suityou, 
increase the Density slider to enhance the effect. Try the 
Preserve Luminosity checkmark both on and off to see 
which setting works bestforyour image. 







Fake focal blur 

Use a manufactured focal blur to make your subjects stand out 


There’s nothing quite like putting focus on a subject by 
actually putting focus on that subject. Or more accurately, 
removing focus from the areas around the subject. Most 
photographs already have a focal blur built into them. It’s 
what the term ‘in focus’ means; that the primary subject of 
the photo is in the focal setting of the camera’s lens. Different 
lenses have different focal lengths creating different 
effects or focal blurs and one way to enhance the focus of 
a photo’s subject is to manufacture focal blur around it. 

This technique shows a precise method for doing just that. 

A frequently overlooked feature of Photoshop is the Lens 
Blur feature, which not only does an outstanding job of 
simulating actual focal blurs, but can even be set to read 
a depth map that’s been saved to a channel. This allows 
Photoshop to calculate a more accurate effect. 


subject Begin by creating 
a copy ofthe Background layer to work 
on, then form a selection around the subject 
using the selection tool of your choice. In this 
statue image we used the Pen tool because 
of its supreme accuracy. Once the selection is 
done, press Ctrl/Cmd+J to copy the subject to 
its own layer, then turn of its visibility. 


ubjec On the background copy layer, use 
the Content Aware Fill feature or the Clone Stamp tool to 
roughly remove the subject. Then press Q to enter Quick Mask 
mode and usethe Gradienttool to drag a white to black linear 
gradient down from the horizon line to the subject. Press Q again 
and save the selection (Select>Save Selection). 


Goto Filter>Blur>Lens Blur. In the 
area labelled Depth Map, set the Source to the 
selection you saved in the previous step. If the blur effect 
appears backwards, checkthe Invert box. Adjust the 
settings to get a blursuitableforyourimageand press 
OK. Then turn the visibility of the subject layer backon. 
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Feature 




P u h s eStechniq^ 


Photoshop’s sketchbook 

Turn a photo into a digital sketch 


get an image of a sketchbook and copy and 
paste your picture into it with the Multiply 
blend mode to make it sit on the page” 


“To make the effect even more realistic, 


This technique is ideal for quickly 
simulating a lovely, hand-sketched 
effect. There are other, more 
complicated techniques out there 
you could employ that involve a lot 
more than just a few minutes’ worth 
of filter wrangling, and ultimately we 
fully encourage you to develop your 
own hand skills so you can create a 
true sketch by hand. There’s no tricks 
or tips that can ever replace that. But 
when it comes to quick, clean and 
effective, when you need a filter- 
based sketch effect that is easy and 
convincing, this tip is hard to beat! 


Set the sketchbook Begin by creating a newlayerfor 
the sketch paper. Set your Foreground and Background 
colours to light parchment hues that are slightly different from 
each other. Goto Filter>Render>Cloudstofill the layerand 
then goto Filter>Blur>Gaussian Blurand blurthe pattern until 
the colours bleed into each other and look natural. 


Black and white effect Duplicate the 
Background layerand move the copy above the 
parchment layer. Go to lmage>Adjustments> 
Desaturate and then use the Brightness/Contrast 
command to boost the tones. Go to Filter>Blur>Surface 
Blurand, using the preview as a guide, select a setting 
that blurs thefine details but retainsthe lines. We used a 
Radiusof4andaThreshold amount of 12. 




The sketch edges Duplicate 
vsO the blurred layerand goto 
Filter>Stylize>Glowing Edges. You'll want 
settings that strike an even balance between 
smooth lines and fine details. You don't want 
the edges to appear too strong or busy, as a soft 
sketch effect is the goal. We used an Edge Width 
of 2, Edge Brightness of 19 and Smoothness of 8. 



See the effect Now press Ctrl/Cmd+I to invert 
the colours of the layer to turn it into black lines 
on a white background. Setthe blending modeto Color 
Burn.Turn off the visibility of the blurred photo layerto 
fully seethe effect. Use some soft brush work on a layer 
mask attached to the sketch layerto hide any unwanted 
lines that are left by simply painting them away. 



Intensify the lines If the sketched lines looktoo faint, 
you can intensify the effect by duplicating the sketch 
layer. If this then makes the effect too strong, pull back on the 
opacity of the duplicate layer. In our example of the kitten we 
reduced the Opacity to a mere 37% on the duplicate layer. 



.th 


Shading Turn on the visibility ofthe 
blurred photo layer again. Changethis 
layer's blending modeto Color Burn and reduce 
the Opacity to around 50%. Then hold down Alt 
and press the Add layer mask button to hide the 
entire layer with a mask. Use a large soft brush 
with white paint on the maskto gently reveal 
areas for the look of pencil shading. 
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Feature 



Who needs more history? 

Increase your safety net by expanding your history states 



Don’t you wish life had a Ctrl/Cmd+Z? We all 
do. Some of you may be saying “I just wish 
Photoshop let you undo more than one step” 
(Shhhhh. It does. Hold down Shift with your 
Ctrl/Cmd+Z and you get 20 steps). If you open 
up your History palette you can see the last 
twenty steps you took in Photoshop. You can 
easily dial back in time clicking on any of 
those steps to return to that point. But what 


f\A Know your history Goto Edit>Preferences> 

V/ I Performance to get the Preferences dialog box. Look in 
the History & Cache section for the History States. The default is 
20 but it can go up to 1,000. We don't recommend going that 
high as it becomes so memory intensive that eventually the 
program's performance will become painfully slow. 


/■\0 Test it out Go ahead and press OKto 
V/b commit to the change and open up a new 
document. Be sure you have your History palette 
open as well. Grab the brush (or any other tool for that 
matter) and begin working. Watch as your History 
palette fills up to whatever numberyou set. 


happens when 20 isn’t enough? Those can 
disappear quickly when you are painting 
or using any of the other brush-based tools. 
Fortunately, 20 is just the default setting 
in Photoshop. It can be easily increased for 
more peace of mind. Remember, though, that 
there is a performance trade-off for increased 
history. Every step of history is another state of 
the document Photoshop has to keep track of. 

Snapshot alternative In the History palette 
vJO there's a small camera icon in the footer. Pressing 
this creates a snapshot of the current state of your document. 
Clicking on that snapshot will return the document to that 
state regardless of how many steps have gone by. This serves 
as an alternative to increasing History states. 




Delicious HDR toning 

Use a single image to get a stunning HDR effect 


High Dynamic Range photography is a recent photographic 
trend that demands notice. Whether you love it or hate it, 
the effects are impossible to ignore with the ultra vibrant 
colours and super crisp details. True HDR requires multiple 
exposures from a camera to capture a higher range of light, 
hence the term. Exposures are usually bracketed to capture 
shadow information as well as highlight information, 
and then all that is compressed down into a single image. 
Technically, this is impossible to do with a single, limited 
range photograph. But far be it from us to allow the laws 
of reality to stand in the way of trying! The effect can be 
approximated using a single image, in fact Photoshop CS5 
has a feature actually named HDR Toning that only allows 
the use of a single image. The options available in this 
feature can be overwhelming, so let’s break them down. 


Tone and Detail In theTone and Detail area, we suggest 
v/b starting with the Shadow slider as it will have one of the 
biggest impacts on the image. We used +44. From there, move 
to Gamma and Exposure to adjust the brightness, We used 1.00 
and.95.WethensettheDetailto122andHighlightto-51. 


r\Q Colour adjustment In the Color section, the 
UO Vibrance and Saturation sliders perform similar 
tasks, butthe Vibrance is more concerned with the 
luminousvalueswhiletheSaturationismore concerned 
with the colour intensity. Here we used a Vibrance of 6 
and a Saturation of 17. If the colours appear off-kilter, a 
Hue/Saturation adjustment layer can be used to bring 
them backintolineforthe perfect HDR effect. 


f\A Edge Glow Open your photo and go 
V/ I tolmage>Adjustments>HDRToning. 
It's usually best to start with a preset that is 
close to the effect you have in mind and work 
from there. We chose the Photorealistic preset 
to start with for our picture. In the Edge Glow 
section, the Radius value adjusts the size of 
the glowand the Strength value adjusts the 
visibility.Weused51 and 1.82 respectively. 
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essentials 


SKILL LEVEL </ 


Beginner 

Intermediate 

Expert 





rocktexture. 

jpgCwww.sxc. 


hu/image 

1334815) 

stars.jpg 


Create a 
spacescape 


Build an amazing space scene in Photoshop with very few source 
photos; ideal for an arty background or scrapbook starter 


KEY SKILLS 
COVERED 

What you’ll learn 


CLOUDS FILTER 
SPHERIZE FILTER 
TWIRL FILTER 
LAYER MASKS 
CLIPPING MASKS 
GRADIENT TOOL 
BLEND MODES 


uter space is not only a fascinating subject and the roots of 
many science-fiction films and television programmes, but it 
is also a visual subject with almost endless possibilities. With 
space scenes we can let our imagination run wild with alien worlds, 


distant stars and intergalactic spaceships roaming the far reaches of the universe. 

In this project we will be looking into how we can create a convincing space 
scene within Photoshop. One of the main things about this project is that we are 
going to make almost all of the effects using Photoshop tools and filters, rather 
than starting with stock photos. We have supplied a star field image for this 
project to get you started and provide a basic background for the scene. 

We shall start by looking at how we use Photoshop to create different coloured 
nebulae and bright stars. These are mostly built using the Clouds and Lens Flare 
filters. Then the project investigates how we go about creating a realistic looking 
planet from a stone texture. This is extended by adding highlights and shadows 
to the planet and we use the Spherize filter to make the planet look round and 
three-dimensional, rather than a flat circle. Last, we finish the effect by using the 
Clouds and Twirl filters to create a number of rings to surround our planet. So grab 
your disc images, open Photoshop and let's get started. 



WORKS WITH | PHOTOSHOP 7 AND ABOVE 
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tutorial Create a spacescape 





CREATE THE PLANET RINGS 

It's easy enough to make some believeable rings for a planet, but 
it does involve a little bit of planning and care. Here's a rundown 
of how they are added to the scene. 


Make a selection 

With your planet 
created, make a 
new layer. We 
need to create a 
small rectangle 
selection using 
the Rectangle 
Marquee Tool. 


Clouds filter 

Press Don your 
keyboard to set the 
colours to default 
and then go to 
Filter>Render> 
Clouds.This will fill 
the selection with 
cloudy goodness. 


Give a twirl 

Things aren't 
looking ring-ish at 
the moment but 
goto Filter> 
Distort>Twirl and 
set Angle to 999°. 
Erase the outer 
edges and middle. 


Time to squish 

Using the Free 
Transform Tool, 
push the top down 
to make a ellipse 
and then scalethe 
rings so they fit 
across the planet. 


Hidetherings All 

that's left is to get 
rid of the rings on 
top of the planet, 
either using the 
Eraser or by using 
layer masks. 




Hi:.: START YOUR SPACE SCENE 

••••• 

••••• Begin with a star field, filters and adjustments 



New beginnings We start by 
w I opening up the'stars.jpg'file into 
Photoshop. This is a basic star field that we will 
use as a backdrop for our project. Next we add 
a Color Balance adjustment layer above our 
Background layer (Layer>New Adjustment 
Layer>Color Balance), and then move the Cyan 
or Red slider until it reads -40. 



AQ Bright stars Using Edit> 
v/O Transform>Scale, shrinkthe Bright 
Star layer until the star is considerably 
smaller but biggerthan the surrounding 
ones. Don't worry about it black surround 
just yet. Duplicate this layer by going to 
Layer>New>Layer Via Copy and move it to a 
different part of the document. 



n Filtertime The background 
\J^L is lacking in some large, bright 
stars to create more of a dynamic image. 

We add these by using the Lens Flare filter. 
Make a new layer called Bright Star, fill it 
with black (Edit>Fill>Black) then go to 
Filter>Render>Lens Flare, set Brightness to 
60% and Lens Type to 50-300mm Lens Zoom. 



f\A And repeat Repeat this a few times 
until you have a number of new stars 
in different locations. When you are happy 
with this we want to merge all of the star layers 
into one to make our stackeasier to manage. 
Select the Bright Stars layers and press 
Ctrl/Cmd+E to merge. Set the blend mode to 
Screen to get rid of the black boxes. 



First 

\J\J nebula To 

give an authentic 
lookto our space 
scene we will now 
add three different 
coloured nebulae. 
Changeyour 
Foregroundcolour 
to green (#0ff52f) 
and the Background 
to black (#000000). 
Make a new layer 
called Green 
Nebula atthe top 
of your layer stack, 
then go to Filter> 
Render>Clouds. 
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EXPAND YOUR GALAXY 

••••• 

••••* Add nebulae and a planet for convincing touches 


| 


Blending Options To thin the 
cloud effect and make it a more 
convincing nebula, we want to make use of the 
Blending Options layer style. Go to Layer>Layer 
Style>Blending Options and locate the Blend If 
options at the bottom of the window. Hold Alt 
and move the This Layer slider to the left so that 
the marker splits into two black triangles. 





Thin out the clouds Move both 
w f parts oftheThis Layer slider until you 
have thinned the clouds out considerably, then 
click OK. Press Ctrl/Cmd+T on your keyboard. 
Next, in the Options bar, change Width and 
Height to 200% and clickthe tickto accept 
changes. Finally, setthe blending modeto 
Screen to complete this layer. 



AQ Two more Make a new layer called 
v/O Blue Nebula and repeatthis process, 
but this time use blue (#00aeef) rather 
than green as the Foreground colour with 
the same effects. Make a final nebula layer 
called Orange Nebula using #ff8400 as the 
Foreground colour, but with the blending 
modesetto Hue to finish the background. 



Make the 
picture pop 

Most pictures 
could do with some 
extra contrast and 
slight adjustments. 
Photoshop gives us 
the ability to make 
non-destructive 
adjustments to 
our pictures using 
adjustment layers. 
This means we can 
go back and make 
changes at any 
point during the 
editing process. 



AA Planet creation Locate the 
v/%7 'rocktexture.jpg'and bring it into 
Photoshop. Select the Elliptical Marquee 
tool and make a circle selection (you do this 
by holding the Shift key on your keyboard 
while dragging out the selection). Copy the 
new selection to a new layer by pressing 
Ctrl/Cmd+J together or by going to 
Layer>New>Layer Via Copy. 



1 Shadow play Delete the rocktexture 
IU layer to leave you with the circle 
selection we just made and name this layer 
Planet. First we want to add some shadows. 
Make a new layer above the Planet layer called 
Shadows and fill it with black. By pressing 
Ctrl/Cmd+Alt+G, clip it to the Planet layer. 


•••• 


The key steps to build your scene 

A round-up of essential tips and techniques 


Filters Filters are very important when 
making a space scene as you can use them 
to create some fantastic effects and bring a 
realistic edge to our digital universe. 


shadowacross our planet. Because 
of the nature of the tool, it creates a 
smoother shadowthan using a brush. 
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tutorial Create a spacescape 



THE FINAL FRONTIER 

••••• 

••••• Shadows, highlights and planetary rings 



MM Gradient power The planet will 
I be black, which is fixed by adding a 
layer mask (Layer>Layer Mask>Reveal All) and 
using the Gradient tool (set to Foreground 
to Background in the Options bar). Set 
Foreground to white and Background to black. 
From a quarter of the way from the bottom, 
pull a gradient up and out to the planet's edge. 



step four. Hold Ctrl/Cmd on your keyboard, 
clickthe planet's thumbnail, then goto 


Filter>Distort>Spherize. Set Mode to Normal 
and Amount to 100%. Add the rings using the 
panel on page 36. 



M*\ Highlights Making highlights is 
1^ simple. Make a new layer called 
Highlights and, using a large soft edge brush 
with Opacity set to 50%, paint on a white curve 
to match the curve of the planet. Clip this to 
the Planet layer and set the Opacity to 65%. 



M A Add your planet Locate the Planet 
I T" layer in the Layers palette, and while 
holding the Alt/Option key, drag the layer 
to the New Layer icon. From the Destination 
section of the dialog box, choose the name of 
the space scene, then clickOK.This copies the 
layer to a different document, in this case our 
space scene. 



Changing 
planet colour 

Planets can beany 
colouryou like, 
so go wild! Add a 
Hue/Saturation 
adjustment layer 
and then clip it to 
the planet layer. 

Tick the Colorize 
box and move the 
Hue slider. 



M J Smaller planet Use the Move tool place the planet in a 
I w position you are happy with.To create a smaller planet, follow 
from step nine again, you can choose a different texture file if you wish. 
Place it behind the planet and use the FreeTransform tool to shrink it 
and give the impression that it is further away and smaller. 




Layerstructure 

Design the universe 


Rings 


Highlights 


Shadows 


Planet 


Orange nebula 


Bluenebula 


Green nebula 


Bright stars 


Background 
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tutorial Hand tint black and white images 



Hand tint black and 
white images 



essentials Learn howto hand colouryour images in Photoshop to produce an authentic 
vintage postcard effect using Photoshop's colour adjustments 


Beginner 


5hours 


Dani Dixon 


Startphoto.psd 
Paper scan.tiff 



s? - 

- 

Expert 


<e 

TIME TAKEN 

© 


=j 


reating a vintage effect 
is a very popular trend at 
the moment within the 
Photoshop community. 


As it's so easy to achieve, we thought 
we would showyou howto do it using 
a modern holiday snap as your starting 
image. An aged photo could be a good 
option to work with, but they do require 
a lot of retouching before the project can 
even begin. Considertime constraints and 
choose the best image for your project. 


In this tutorial we are using Photoshop 
CS5, but older versions can get great 
results too. You'll just need to substitute in 
alternative methods or tools in places. 

A whole host of techniques are used 
over the next few pages but our main focus 
will be hand colouring for a truly authentic 
feel. To get th is g reat effect wi 11 req u i re 
some time, as we will be using the Quick 
Masktool to separate individual areas and 
colours within the start photo. Once the 
image has been broken up with this mode, 


we will add a Color Balance adjustment 
layer with a clipping maskto each and then 
select our colours with sliders. 

Start by duplicating the first layer so you 
always have an original version to revert to. 
To do this drag the Background layer over 
the Create new layer icon at the base of 
the Layers palette. Also, before beginning, 
make sure your image is in RGB mode or 
the black and white conversion techniques 
will not work. With this done we are ready 
to commence operation vintage postcard. 


WORKSWITH | PHOTOSHOP CS2 AND ABOVE 
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••••• 

•••• 


PREPARE YOUR IMAGE 

Begin by making your start image monochrome 



m Convert to black and white Make sure the Adjustments 
palette is visible (Window>Adjustments) and select Black& 
White. Converting with this feature allows you to alter the colours by 
hand, giving better control and conversion. If you do not have CS5, 
convert to monochrome using the Hue/Saturation adjustment, or work 
with Channels and Levels for good overall control. 



Tweak the colour balance Selecting the Black & White 
Wta adjustment instantly converts the image to a monochrome 
palette. Moving the individual colour sliders allows you to adjust the 
overall colour levels in the image and tweakthe effect. When you're 
happy, Shift-clickthe visible coloured layer and the Black&White 
adjustment layer, then press Cmd/Ctrl+E to merge them together. 


KEY SKILLS 
COVERED 

What you’ll learn 


QUICKMASK 
ERASER TOOL 
TRANSFORM 

ADJUSTMENT 

LAYERS 

CLIPPING MASKS 
DODGEANDBURN 



Add some 
classic text 

All postcards need 
a bit of vintage text 
like ours. Select a 
font you feel suits 
your theme then 
set its blend mode 
to Screen so that 
it shows through 
any creases you 
have made. If you 
want to distort the 
text, make sure you 
rasterize (Ctrl-click 
or right-click) 
first then try Edit> 
Transform> Warp 
for a nicely retro 
yet controlled 
warp effect. 



Quick Mask Duplicate the merged layer and hide one of 
wO them to keep as a back up by toggling the eye icon. Clickon 
the top layer to work with this only. Select the Brush tool, and in the top 
bar select a hard edge brush at 100% Opacity. Press the Quick Mask 
button at the base of the side tool bar (Q). Make sure the side bar colours 
are set to Foreground blackand Background white. 



sky area. When you start painting in Quick Mask mode, the area you're 


covering will turn red. Zoom in and paint carefully making the brush size 
bigger or smaller when necessary. Use the [] keys for speed. 




Turn the mask to a selection When painting on the mask 
if you make an error just press X to switch the Foreground 
and Background colours. Black paints on the maskand white erases it, 
so try to be precise when painting. When the sky is entirely red, press 
Q to come out of Quick Mask mode. The image will now be an active 
selection. Press Shift+Cmd/Ctrl+I to invert the selection. 


Step and repeat Inverting the selection should leave you 
with the sky area as an active selection. Making sure you have 
clicked onto the top layer in the Layers palette, press Cmd/Ctrl+J to put 
the selection on its own layer, then give it a clear label. Repeat steps 3-5 
on all of the areas that you want to be the same colour, so in our case the 
sand, umbrella segments, sea, rocks and chairs. 
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tutorial Hand tint black and white images 


MORE QUICK MASKS 

••••• 

••••• Separate each area within the image before adding colour 



Work 

carefully 

When masking areas 
make them quite 
simple, don't over 
complicate colour 
combinations.To 
help your masking 
when painting, make 
the original coloured 
layer visible and hide 
the blackand white 
layer to checkyour 
progress, that you're 
painting in the lines 
well and getting 
all the correct 
information down. 



AQ Set up for 
colour 

When all areas have 
been masked and 
placed on their own 
layers, we can begin 
to add some vintage 
colours.Todothis, 
clickon the first layer 
you wish to colour. 

In our case that's 
the sand area. Go 
to the Adjustments 
palette and select 
Color Balance. An 
adjustment layer will 
then appear in the 
Layers palette. 


1 



Color Balance adjustment 

••••• 

••••• Understand the palette 


There are a lot of tool options within this palette so here is a brief 
description of how you can use them all to their best abilities. 

1 Preserve Luminosity 

Make sure this is checked as it keeps the colours vibrant. If 
unchecked the colours become muddy and your image dull. 

2 Tone 

These three options are important when adding colours to the 
image. Experiment with all three to achieve the best colour 
definition. Colours will affect all of the areas in your image 
creating a more natural, realistic tonal effect. 

3 Sliders 

Move the sliders towards 
the colour end you want 
enhanced in the image. 
Move the sliders for all three 
tonal options to achieve 
overall rich colour depth. 


4 Down below 

The buttons at the base 
of the palette are all really 
useful. Here you can 
preview the effect or return 
to a previous state. Hide the 
effect completely or return 
to original settings and also 
add a clipping mask so the 
colour affects only one 
individual layer in the stack. 




HQ Clipping 
mask At 

the bottom of the 
Adjustments palette 
press the Clipping 
Mask button.This 
means any colour 
work will only 
affect the one layer 
directly underneath. 
A separate Color 
Balance adjustment 
layerwith a clipping 
mask will need to be 
applied to all layers. 
(Ctrl/right-click for 
a clipping maskif 
you're not using CS5). 



The colour can be added Return 
to the Color Balance Adjustments 
palette. Now we move the sliders to add 
colour. Remember we are creating a vintage 
effect so keep vintage colouring effects in 
mind when doing this.This palette is so easy 
to use; simply move the sliders towards the 
colouryou want adding to the image. 



Editing colours is possible Keep 
I the new colours subtle. We can go 
backand edit the colours simply by clicking 
on the adjustment layer and returning to 
the Adjustments palette at any time. If you 
thinkthat the colours are too strong then you 
can also try lowering the adjustment layer's 
opacity at the top of the Layers palette. 
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••• 

•••• • 
• ••• 


ADD THE AGED EFFECTS 

Simple tweaks can age a piece of work quickly and authentically 



Finish off the colour Repeat the 
I b previous colouring steps. Add a Color 
Balance adjustment layer with a clipping mask 
then add colour to the adjustment layertosuit. 
Continue to add colour to every area within 
the image.Touch up any uneven areas with 
the Brush tool, but if care was taken when 
masking this shouldn't be needed. 



Flatten the image Shift-click the top 
I O and the bottom layer in the Layers 
palette, then press Cmd/Ctrl+G to group. 
Duplicate this layer and hide one of them. Click 
onto the visible layer and press Cmd/Ctrl+E to 
Merge All. Now select the Burn tool from the 
Toolbar ready for the next step. 



The aging process In the top bar, 

I T" set the tool to 50% Exposure and 
paint over the edges and some of the image 
to add an aged vignette. Switch to the Dodge 
tool with 20% Exposure to add some bleached 
out areas in the sky by creating highlights. 



Time to add 
some noise 

You can add 
more texture and 
age by going to 
Filter>Noise>Add 
Noise. Keep the 
amount small for 
an authentic effect; 
we used a value of 
5. Adding noise will 
age and add depth 
to your image. 



drag and drop it onto your postcard canvas. 
Press Cmd/Ctrl+Tto transform it. Shrink and 
rotate so it fits over the postcard and hit Enter 
when you're happy. Set the paper layer to 
Multiply at the top of the Layers palette then 
select the Eraser tool at 100% opacity. 



Rough up the edges On the 

I flattened postcard layer, erase parts 
of the edge where the new texture layer sits. 
This will create a nice rough edge for our 
currently too perfect image. When done with 
the edges, Cmd/Ctrl-clickon the coloured 
layer to create an active selection. Invert the 
selection (Shift+Cmd/Ctrl+I) then click on the 
textured paper layer and hit Backspace. 



Dodge 
and Burn 
a little more Click 
onto the textured 
paper layer, and 
selecttheBurn tool 
once more with 50% 
Exposure. Paint over 
some of the main 
creases to increase 
the definition. Switch 
to the coloured 
postcard layer and 
use the Burn and 
Dodge tools to add 
more depth where 
needed, especially to 
age the edges more. 


Layerstructure 

••••• 

Build theeffect 
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foCUS On The Preset Manager 


* FOCUS ON 

| THE preset 

* manager 


The Preset 
Manager 



Let this handy feature help you streamline the way you work 
by customising Photoshop's default palette settings 


he Preset Manager is the 
first point of call for those 
who want to become more 
organised when working 
in Photoshop. It allows you to manage all 
ofyour brushes, presettools, gradients, 
swatches, patterns, custom shapes and 
contours in one place.This is where you 
will go to control all of the content in your 
various presets and those you have created 
yourself too. The Preset Manager can be 
found underthe Edit menu of Photoshop, 
and once it is loaded up it is possible to 
access and organise all ofthe items in a 
variety of different libraries. You will initially 
be working with the Preset Type drop¬ 


down menu in the Preset Manager as this is 
where the kind of tools you are organising 
are chosen. For example, with Swatches 
selected in the drop-down menu you can 
alter the options that will be available to 
you when working within the Swatches 
palette. The Preset Manager works in a 
similar way no matter which Preset Type 
you are concentrating on. For instance, 
different collections of brushes or gradients 
can be added to the current selection that is 
displayed by making use ofthe Foad button 
and locating new sets or clicking the arrow 
in the top right. By using the list that appears 
you can select the ones you want to be 
available in your Photoshop palettes. 



Create your own brush sets 

J2J # # Use the Preset Manager to organise your brushes into 
*••••• sets. These can be loaded u p or added to an existing 


collection of brushes to access via the Brush tool. 




f\A Create your 
w I brushes 

The item you want 
to make into a brush 
should have a white 
background. Use the 
Marquee tool to select 
the area you want to 
make into a brush, go to 
Edit>Define Brush and 
then name it. 

Locate the 
v/b new brushes 

Repeat this step to 
create more brushes. 
Now choose Edit>Preset 
Managertoenterthe 
workspace and select 
Brushes from the Preset 
Type. Scroll down and 
your brushes should 
appear at the bottom. 


r%QSet saving 

w w Ctrl/Cmd-click 
each ofthe brushesyou 
want to save in the Preset 
Manager. Now click Save 
Set, choose a location 
and save it once you 
have entered a name. 
Nowyou can load the 
new set and add them to 
existing collections. 


Load libraries 

Amend or append yourdefault options 


Change the interface 

Adjust the way presets are displayed 


The Preset Type that will automatically 
appear is Brushes. However, you can 
choose different options using the drop¬ 
down menu. The brushes displayed here are 
those that will be available in the Brushes 
palette of Photoshop when working with the 
Brush tool. To change the items that appear 
in the main area of the Preset Manager 
(which by default will be the Basic Brushes), 
click on the arrow in the top right corner 
and other libraries will appear at the bottom of the list. For example, choose Calligraphy 
Brushes and you will be asked if you want to replace the current set with this new 
option. By clicking OK, all of the Calligraphic brushes will appear. If you want to add all of 
the Calligraphic brushes to the basic set, choose Append instead. 



The Preset Manager can be 
customised by clicking the arrow 
in the top right of the window. A 
selection of display options such as 
Small Thumbnail and Large List will 
appear. By choosing one of these 
options, the items within each of 
the Preset Types will display in a 
different way. For example, if you 
were working with the Swatches list of items, you may prefer to work with 
a limited visual so you can see just the different shades available. You 
might need to know each of the Pantone names for your piece, however, 
in which case it would be better to switch and display the items as a Large 
List, which will include any additional information. 
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••••• 



Delete one of 
the presets 

To remove a preset, 
select it in the Preset 
Manager and click 
Delete. If you then 
want to restore it to 
a library’s default 
items, use the 
Reset command by 
clicking on thearrow 
inthetop right and 
simply selecting it. 


Load sets into the Preset Manager To 

load a set you may have created into the Preset 
Manager, click the Load button and then locate 
it on your computer. Another way to load up a 
set of brushes or gradients, for example, is to click 
the arrow in the top right, choose Replace and 
then locate the set you would like to load up. 


Rename and delete presets To 

change the name of a preset click the 
Rename button, enter a new title and click 
OK. With a preset selected, clicking the 
Delete button will remove it, but it can be 

restored using the Reset command. 

\___ J 


{ \ 

Save Set The Save 
Set command allows 
you to create new 
sets of presets. First 
select the items you 
want to appear in 
the set and then click 
the Save Set button. 
This new set can be 
added to the existing 
optionsappearing in 
the Preset Manager 
by making use of the 
Append command. 


i load... 

( Sa*e set... 


Rename... 

Delete 


C "T 

Preset Type The Preset Type drop-down 

menu is an important area of the Preset 
Manager, as it is where you select which kind 
of tools or elements you are working with and 
organising. For example, with Swatches selected 
you can alter the options that will be available 
when making use of the Swatches palette, 
v_____ 


r t 

Choose additional sets Another 
way to replace or add additional sets 
is to click on the arrow in the top-right 
corner and choose them from the 
drop-down menu. This is also where 
you can adjust the appearance of 
your Preset Manager's menu. 

\___ J 


Save your sets 

Customise your brush presets 


Load up your saved sets 

Expand your resources 


As well as working with existing 
presets, you can create your 
own. For example, if you have 
created a few brush presets 
(see our three-step tutorial for 
how to do this) they will appear 
in the Preset Manager. But you 
may want to group these new 
items into a set of brushes. In the 
Preset Manager select Brushes 
from the Preset Type menu, 

Ctrl/Cmd-click on the new brushes you had previously made and choose Save 
Set. Select a location to save the set in and name it. This can now be loaded into an 
existing collection by clicking Load and locating them. 



To find the new sets you have 
created within the Preset 
Manager choose Load and 
then locate the set of brushes, 
swatches or gradients in the 
appropriate location. They 
will then appear at the bottom 
of the selection of brushes 
that are displayed in the main 
Preset Manager window. You 
can also load in the new brush 
sets created in the Preset Manager when working with the Brush tool. In the 
top Options bar, open the Brush Preset Picker, click the arrow to the right and 
choose Load Brushes to locate the brush set. 
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tutorial Create line art 
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essentials 


: Beginner 

Intermediate 

Expert 


2 hours 


; David and 
: Sarah Cousens 


Iinestart.jpg 


Create 
line art 


Start image 


Make an entire illustrated city without ever having to draw simply 
by using a photograph, gradients and some clever filters 


KEY SKILLS 
COVERED 

What you’ll learn 


BLUR FILTER 
CLIPPING MASKS 
LAYER STYLES 
LAYER MASKS 
GRADIENTTOOL 


f you've ever found yourself feeling envious of people that 
can draw intricate scenes and subjects, this tutorial is going 
to level the playing field for you, as we'll show you how to use 
Photoshop to generate accurate line art within minutes. And 


just so you can show off even further, well take you through howto easily colour 
the artwork in a simple but incredibly effective way. 

This tutorial will show you how to prepare your image and how to use a few 
quick filters to get your line work. This article doesn't depend on using a specific 
image, as you'll be able to adapt the process to a photo of your choosing, but it 
works especially well on detailed scenes. After you've created your effortless line 
art, we'll take you through using clipping mask layers to easily shade your images 
and use linear and radial gradients on a number of layers with different blending 
modes to enhance and enrich the colours of your artwork. When you're all done, 
we'll even go through a quick tip about how to create and add a layer of digital 
grain to your images to reduce that 'too digital' look Photoshop based artwork 
can have. You don't need any elaborate custom brushes or fancy textures for this 
tutorial, just a photo and the basic tools that you'll find in Photoshop. 

WORKS WITH | PHOTOSHOP CS2 AND ABOVE 
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tutorial Create line art 


• •• 

• ••• • 


• •••• 
• ••• 


TRANSFORM YOUR SOURCE IMAGE 

A few filters can give an effortless, illustrated effect 


m Position your photo and copy 

Create a new 31 Omm x 290mm 
document with 300ppi and paste in the stock 
photo. Enlarge it by pressing Ctrl/Cmd+Tto 
Free Transform, dragging the handles ofthe 
bounding box that appears while holding Shift 
to constrain the proportions. Duplicate the 
Layer (Press Ctrl/Cmd+J) then hide the original 
by clicking on the eye icon in the Layers palette. 




Desaturate the image Create 
Wta agreyscaleversionbygoingto 
lmage>Adjustments>Hue/Saturation (or Press 
Ctrl/Cmd+U) and accessing the Hue/Saturation 
dialog box. Drag the Saturation slider to the far 
left to desaturate the photo and clickOK. 



Smart Blurfilter Goto Filter>Blur>Smart Blurto bring up 
vJO the Smart Blur dialog box. Set Radius to 3.0,Threshold to 25.0, 
Quality to High and Mode to Edge Only. If you are using a different photo 
you will need to adjust the Radius and Threshold sliders by eye using the 
preview box as a guide to get it right for the specific image you are using. 




Changethe 
tonal mood 

Just because 
you’re getting your 
line work from 
a photograph 
doesn’t mean 
you have to be 
a slave to it. By 
changing the 
colour palette to 
sunset tones, the 
image becomes a 
lot more visually 
interesting than 
if we’d have just 
copied the colours 
ofthe photo, and 
we’ve been able 
to play with some 
dramatic glare 
coming through 
the buildings. Try 
setting the scene 
at night or at dawn, 
and see how it 
changes the mood. 



the lines thicker by going to Filter>Poster Edges, move all ofthe sliders to 


the right and click OKto apply. Finally, click Filter>Artistic>Cutout and set 
the Levels to 6, Edge Simplicity to 3 and Edge Fidelity to 3. 



lines you feel need adding. In the Layers palette, set the layer's blending 


mode to Multiply so that you can paint underneath the lines later. 


A layer of digital grain 

••••• 

••••• I Add noiseandblurfortexture 


A great finishing touch for your digital images is to add some 
grain. Create a new layer at the top of the stack and fill it with 
a colour of R:125 G:125 B:125, then goto Filter>Noise>Add 
Noise with Amount set to 400%, Distribution to Gaussian and 
tickthe Monochromatic box. Click OKto apply thechanges. 

Now go to Filter>Brush Strokes>Spatter, set to a Spray 
Radius of 10 and Smoothness 5, then click OK. Press Ctrl/ 
Cmd+Fto repeat the application ofthe Brush Strokefilter. 
Finally, goto Filter>Blur>Blurand setthelayerto Overlay at 
8% Opacity. 
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CUSTOMISE YOUR SCENE 

••••• 

••••• Set out the colours and start shading 



Give it a cinematic look Create 
a new layer (Shift+Ctrl/Cmd+N) 
called Borders.Ctrl/Cmd-clickthe line layer's 
thumbnail in the Layers palette to make a 
selection of it, then invert the selection by 
pressing Shift+Ctrl/Cmd+I. Fill the selections 
with black on the Borders layer. 



Set the background colour 

\J t Double-clickon the Background 
layertomakea new layer duplicate. Select the 
Gradient tool (press Shift+G) and change the 
linear gradient's settings to a Foreground to 
Transparent with Opacity at 25%, and add light 
yellow gradients to the bottom of the image 
and orange gradients at the top. 



AQ Colourthe buildings Create a new layer underneath the 
v/O lines layer and call this one Buildings. Use the Brush tool to 
quickly lay in some blobs of colour as a guide then use the Polygonal 
Lasso to select each building in turn and press Shift+Backspace to bring 
up the Fill dialog box. In the Contents area select Use: Foreground Color 
from the drop-down menu and then clickOK. 



AA Select and fill in the bridge Create 
a new layer above Buildings and 
name this one Bridge. Using the Polygonal 
Lasso tool, select the bridge in small sections, 
holding Shift to add to the selection each time 
you start on a new area. When fully selected, 
fill it with dark red using the Shift+Backspace 
method. Create a new layer for the items in the 
foreground and paint them in as well. 



Add shadows Create a new layer 
I w above the buildings layer, butthis 
timetickthe boxthatsays Use Previous Layer 
to Create Clipping Mask, set the blending 
mode to Multiply and the Opacity to 62%. 
Painting on a clipping mask means you will 
only paint on top of existing pixels so you don't 
need to worry about staying in the lines. 


Light and shade 

••••• 

Create tonal variations likea pro 



( \ 

Light reference To keep the 
shading simple, we've keptthe light 
source coming from the same way as 
in the reference photo where every 
plane on the left is in shadow. 


Shading brush Renderall ofyour 
shading with a hard edge brush with 
the Size Jitter set to Pen Pressure, 
allowing you to easily control the 
width ofyour brushstrokes. 


Shadow shade Shade 
everything on the 
Buildings layer with a 
colour of Red: 40, Blue: 0, 
Green: 0. With the layer 
set to Multi ply, the red 
will consistently interact 
with the colours below. 


The bridge A Multiply layer 
won't workforthe bridge,as 
it's a I ready ve ry da rk. I n stead, 
use a light brown colour on a 
clipping mask layer set to Hard 
Light at 87% Opacity. 


Make use of masks 
Shading on several 
clipping mask layers 
lets you workquickly 
without accidentally 
painting onto a 
different element. 
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tutorial Create line art 



BRING IT ALL TOGETHER 

••••• 

••••• Create dramatic lighting with gradients 



A -4 Simulate glare Create a new layer 
I immediately beneath the Borders 
layer and call it Above, setting its blending 
mode to Screen. Press G to select the Gradient 
tool and, using a lightyellowcolour, apply 
a number of radial gradients with a starting 
point in the sky between buildings. Let your 
cursor slightly overlap some of them. 



Make the reds richer Add some 
I O more red linear gradients starting 
from the bottom of the image to make the 
lake darker. Switch to the Background layer 
and add more gradients on both the top and 
bottom parts of the image to make the reds of 
the illustration noticeably darker. 



Unify the colours Create a new 
I ^ layer and place it between Borders 
and Above, naming it Colour overlay. Set 
the blending mode to Overlay. Use a linear 
gradient with a colour of Red: 180, Green: 17 
and Blue: 7. Drag the gradient from the top of 
the image to make the sky darker and tint the 
buildings red, suggesting a sunset. 



A A Blurthelake Make the original 
I T" photo layer visible again and change 
its blending mode to Overlay. Add a layer 
mask (clickon the circle in the square icon in 
the Layers palette) and then use a black brush 
to paint out everything apart from the lake. 
Apply a Gaussian blur of just a few pixels to 
soften the photo's detail a little. 



Boost the 
I v# vibrancy 

Selectthe luminosity 
ofthe image by 
pressing either Ctrl/ 
Cmd+Alt+2 if using 
CS4/5 orShift+Ctrl/ 
Cmd+Alt+~ for 
older versions of 
Photoshop. Press 
Shift+Ctrl/Cmd+C 
to copy all ofthe 
visible layers. Press 
Shift+Ctrl/Cmd+Vto 
paste on a new layer, 
apply a Gaussian blur 
and set the blending 
mode to Soft Light at 
48% Opacity. 


••• 

•••• 


Layerstructure 

Between the lines 


Grain 
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Re-create a traditional photographic style for extra drama 




ADD DRAMA TO YOUR PHOTOS 

••••• 

••••• Going loco for some Lomo 


LASSO TOOL 
FILL COMMAND 
GAUSSIAN BLUR 
CURVES 


Quick tip: If you have 
CS2 or above, use the 
Vignette option within 
the Lens Correction filter 
(found in Distort) 


KEY SKILLS 
COVERED 

What you’ll learn 


Create a Lomo effect 


essentials 


Beginner 

Intermediate 

Expert 


Five minutes 


Jo Cole 


Ithough we work within the 
digital realm, there is lots 
of inspiration to be found 
by looking at traditional 
photographic effects . Whether it's a 
processing style or a camera type, paying 
homage to retro looks can be a great way 
to get more from your images. 

Here we look at a quick and easy 
method for replicating the Lomo (or 
Lomography) style. Traditionally created 
with a Lomography camera, the technique 
is recognised for its strong, contrasting 
colours and vignette corners. You can 
still buy Lomo cameras relatively cheaply 
but it's cheaper still to create the effect in 
Photoshop! And here's how it's done. 




Vignette creation Open your photo 
w I and create a new layer by clicking 
on the button in the Layers palette. Select the 
Elliptical Marquee tool and draw around your 
focal point. Go to Select>lnverse, then Edit>Fill 
and choose Black from the Use: drop-down 
menu. Click OK and then deselect (Ctrl/Cmd+D). 



Blur the boundaries The effect is 
Wb too harsh at the moment, so head 
on up to Filter>Gaussian Blur, make sure the 
Preview box is checked and then use the 
Radius slider to alter the edges of the vignette. 
You want a soft effect. When happy, click OK 
and reduce the layer Opacity slider to 70-75%. 



Colour pop Click on your photo layer - it's time to make 
v/O the colours sing! The most straightforward way is to use 
Curves and create an S shape. If this is no good, call up the Brightness/ 
Contrast tool and adjust the Contrast. Alternatively, go for some good 
old-fashioned Hue/Saturation to boost the tones. 
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Creating a legend 


Fallacy or reality, here's how Photoshop can re-create the Scottish legend that is Nessie 


KEY SKILLS 
COVERED 

What you’ll learn 


T 

V_ ), 


i v ' 


LAYER MASKS 

ADJUSTMENT 

LAYERS 

BLENDMODES 
BURNTOOL 
SMARTOBJECTS 


he Loch Ness monster has existed as only a myth 
for decades, reportedly lurking in the depths of the 
famous lake. Many photos have been published of 
this elusive creature, but it's not always obvious which 
ones could be real and which are just clever digital manipulations. 
Perhaps it is because of the ambiguity and lack of any definitive 
evidence that so many are so drawn towards the tales of Nessie 
sightings and theories of what kind of animal it might be. 

Here you'll find out howyou can make your own digital 
rendering of Nessie using Photoshop's selection and masking 
tools. Most images of the animal are out offocus or, because of old 


photographic equipment, show Nessie as a rough black patch on 
the landscape. We've gone for a more believable but still subtle 
re-creation of the creature swimming in water and poking its 
dinosaur-like head out into the open. By using layer masks, you can 
show or hide as much of Nessie as you like for a convincing look. 

Photo effects also play a big part in re-creating the myth ofthe 
creature, and by aging the image using a sepia tone, the picture 
starts looking older and more mysterious. Boosting highlights 
and darkening shadows with the Curves adjustment adds signs of 
aging too, so read through the following steps to discover how we 
achieved these edits and made our mythical image. 
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SET THE SCENE 

••••• 

•SSSS Boost the contrast and add a sepia tone 



Sepia 

toning 

Open the landscape 
image from your 
disc and duplicate 
it by dragging it 
onto the Create a 
new layer button. 

Go to Layer>New 
Adjustment Layer and 
select Hue/Saturation. 
In the adjustment, 
tick the Colorize box, 
set Hue to 40 and 
Saturation to 25. 



n Boost contrast On top of the Hue/Saturation, add a Curves 
Wta adjustment layer to the Layers palette. Boost the highlights 
of the landscape by lifting the top half of the line on the graph up, and 
darken the shadows by dropping the bottom half slightly. 


essentials 



Beginner 


Intermediate 

Expert 




ON THE DISC 



Dinosaur.jpg 
•!!!! (courtesyof 
Raymond Dukes, 
www.sxc.hu/ 
profile/beanslayer) 
Lakelandscape.jpg 
(courtesyof Lars 
Sundstrom, www. 
sxc.hu/profile/ 
sundstrom) 



Make a selection Open up the image of the dinosaur 
from your disc and select the Magic Wand tool. Click on the 
white background, holding Shift to select multiple areas, and hit Ctrl/ 
Cmd+Shift+I to inverse. Press Q to enter Quick Mask mode. 



Modify 
and apply 

Use the Brush tool set 
to black, and in Quick 
Mask mode paint 
over the dinosaur 
leaving just the head 
and neck. Hit Q again, 
and go to Select> 
Modify>Feather 
and enter Ipx. Apply 
Modify>Contract 
and set it to 2px. With 
the Move tool (V), 
drag and drop this 
selection into your 
Scottish landscape. 



AC Select dino’s back Go back to the dinosaur image and 
w w using the Magic Wand tool again, select the background and 
inverse. Hit Q to enter Quick Mask mode, and then use the Brush tool 
to remove everything but a small area on the back. Apply the same 
Modify commands, and drag onto the landscape. Repeat this for the 
bottom of the dinosaur's neck which well use for the tip of his tail. 



New 

v/O group 
layer Add a new 
group in the Layers 
palette (Layer> 
New>Group) above 
the landscape 
image, and drag 
these three layers 
inside, naming it 
something simple 
like Nessie layer. 
Move the group 
folder below the 
Hue/Saturation and 
Curves adjustment 
layers so that these 
effects will be 
applied to your 
Nessie's body too. 
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tutorial Creating a legend 




Alternative 

vignette 

Another way of 
making a vignette 
effect around your 
image is to use a 
blackfill layer with 
a mask. Create a 
blank at the top 
of the layer stack, 
and goto Edit>Fill. 
Choose black, and 
apply a layer mask 
to the blackfill layer. 
Using the Brush tool 
set to a large soft 
tip, erase the mask 
from the centre 
outwards. Lower 
the layer’s Opacity 
down to 50% to 
lighten the edges. 


AND FROM THE DEEP... 

••••• 

•Si:: Make Nessie seem as though it’s swimming away 



Reposition Nessie Using the Move tool, reposition each 
t segment of Nessie so that it looks convincingly proportional, 
like it's swimming into the distance. Use Ctrl/Cmd+T to rotate each part 
of the monster. Add a layer mask to each layer and use a soft round 
brush set to black to blend Nessie in with the water's surface. 



AQ Boost levels To make Nessie's body stand out against the 
wO water, go to lmage>Adjustments>Levelsand move the far right 
slider inwards slightly to lighten. Do thisfor each of Nessie's layers, noting 
down the adjustment values as you goforfuture reference. 



AQ Add splashes Create a new layer 
v/w above the group, and use the 
Eyedropper tool to select a light brown tone 
from the water's surface. Select the Brush 
tool, set to 60px with the Spatter tip and, in 
the Options bar, set Mode to Dissolve. Apply 
the brush around the front edges of the neck, 
body and tail of Nessie to make some splashes. 



M A Make your 
IV Nessie 
swim When all 
the splashes have 
been applied 
around Nessie's 
neck and back, go to 
Filter>Blur>Gaussian 
Blur, set to Ipx and 
apply by hitting OK. 
This will soften the 
splash marks to make 
Nessie seem like it's 
on the move across 
the loch's water. 



M -4 Blur Nessie 

I I Clickon 
the group in the 
Layers palette and 
goto Layer>Smart 
Objects>Convert 
to Smart Object. 

Go back into the 
Gaussian filter 
and apply a blur 
of2pxto remove 
the sharpness of 
Nessie. Click on 
the duplicated 
Background layer 
and apply the same 
amount of Gaussian 
blurto this as well. 



-4 n Add 

I vignette To 

make the image look 
even older and even 
more mysterious, 
selectthe Burn tool 
and set it to Shadows 
in the Options bar. 
Lower the tool's 
Opacity to 80% and 
darken the corners 
and sides of the 
image which will add 
a vignette effect.This 
completes the overall 
effect nicely and 
makes for a subtle 
and spooky image. 
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Master Variations 


Improve lacklustre images or create an interesting spin on a monochrome effect using 
Photoshop's Variations feature and some clever tips and tricks 



D\ olour theory is a vast topic 
and has been the subject 
of many books exploring 
the possibilities of colour 


combinations, their connotations and 
differences. The Variations adjustment 
aims to give you control of all the variants 
of hues and shades that are possible on a 
particular image, and offers an alternative 
method for colour balancing. Similar to 
the other adjustments in the Image menu, 
with Variations you can work in small 
increments or adjust the overall saturation. 


The three primary colours - red, green 
and blue - can be adjusted to offset 
another colour, as well as each of their 
complementary counterparts - cyan, 
magenta and yellow. The Variations menu 
gives you the choice to adjust how fine 
or coarse you want the changes that are 
applied to your image to be so that you 
can control the amount of colour being 
added. Variations can also work for tinting 
black and white images or achieving a 
slightly different effect for monochrome 
pictures, as we demonstrate over the page. 


Like many commands in Photoshop, 
there is more than just one way of doing 
something; but each has an advantage. 
Variations is particularly handy for 
controlling the exposure of an image 
without blowing out highlights, especially 
when used with the Show Clipping option. 
Also, if you go too far when applying an 
adjustment, you can either reverse the 
effects by clicking on the opposite colour 
(the complementary colour), or by clicking 
on the Original preview of your image at 
the top of the Adjustments palette. 


START WITH BRIGHTNESS 

••••• 

••••• Control shadows, midtones and highlights for a boost of contrast 


essentials 



Beginner 

Intermediate 

Expert 



30minutes 



(Courtesy of 
Michael Green, 

www.sxc.hu/ 

profile/Arkle2) 



Ourstarting image Open the 
vJ I image of the windmill from your 
disc. As you can see it's faded and discoloured. 
Begin by duplicating its layer by dragging it 
onto the Create a New Layer button in the 
Layers palette, or press Ctrl/Cmd+J. 



Reset Variations To find the 
\J^ adjustment, go to lmage> 
Adjustments>Variations. Ifyou've used 
Variations before you may see the old settings. 
To remove these, click on the Original option 
at the top of the Variations palette. 


Variations 


0 Shadows { . QK ^ 

C Mtdtones f c<|rKf| ) 

0 Highlights 

0 Saturation ( Load... ) 

Firw Goars? £ SaveC” 

M Show Clipping 

T 

kk 



Assess the brightness Select the 
wO Shadows option from the top of the 
Adjustments palette so we can darken these 
areas first, and move the Fine/Coarse slider to 
the third marker. Make sure the Show Clipping 
box is ticked ready for the next step. 


KEY SKILLS 
COVERED 

What you’ll learn 


VARIATIONS 

SATURATION 
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tutorial MasterVariations 


BALANCE TONES AND SATURATION 

••••• 

••••• Reducing onecolour will boostanother 



Darken shadows Clickthree 
times on the Darker Variation at 
the bottom ofthe menu.The changes are 
displayed in the Current Pick window, and any 
clipping that's been done in the shadows will 
be visible to you as bright blue areas. 


Adjust midtones Click on the 
Midtones option at the top of 
Variations. Clicktwice on the Darker Variation 
option to boost the strength ofthe midtone 
areas in our image. Clickon the Highlights 
option, and click once on the Darker Variation. 





Enhance saturation With the 
brightness ofthe image now 
adjusted, the next step is to click on the 
Saturation option below Highlights.This 
will bring up three windows. Clicktwice on 
the More Saturation windowto increase the 
intensity ofthe colour in the image. 






Load and 
save out 


The Variations 
adjustment menu 
allows you to save 
acustom setting 
when you find the 
one you likethelook 
of. When saved to 
yourcomputer, it 
can be loaded up 
again and again 
to use repeatedly 
on other images 
for keeping a 
consistent process. 




Bluer skies Select the Midtones 
wf option to take us back to colour 
Variations, and click once on the More Blue 
option.This will offset the yellow in our image 
and enhance the blue tone ofthe sky. 



AQ Remove red Click once on the 
v/O More Cyan option to reduce the level 
of red in the image. The Current Pick window 
shows the final result ofthe effect, so hit OKto 
complete the adjustment in Variations. 


Variations of variations 

••••• 

,1111 Understand the options 


f h 

Shadows, 

midtones, 

highlights The 

Variations feature 
splits yourimage 
into shadows, 
midtones and 
highlights, so 
you can adjust 
each one in turn 
to make them 
brighter, darker, 
more saturated 
ora different 
colourtone. 



Q Shadows 
Mldronrs 
Q Highlights 
O Saturation 
. : in« Coarse 

u O 

M Show Clipping 


Ay 

4t 

ife 

nrcQ1n.1l 


Lighter 


( \ 

Fine/Coarse 

Fineand Coarse 
aresimilarto 
opacity, however, 
you're given six 
settings on this 
scale. Depending 
on how powerful 
you want to 
make the effect, 
you simply move 
thissliderupor 
down to suit, 
v_ 


All the 

variations 

Ifyou're 

wondering how 
yourfinal image 
will look, the 
hard work has 
been done for 
you. Variations 
are shown in the 
menu,along 
with the original 
and the current 
adjusted version 

of your image. 

v_ J 
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SEPIA EFFECTS USING VARIATIONS 

••••• 

••••• Give a touch of colour to plain black and white images 



-4 Desaturate image Open the 
w I image 'boats.jpg'from your disc and 
drag the Background layer onto the Create 
a new layer button. HitCtrl/Cmd+Shift+U to 
desaturate the image, removing its colour. Go 
to lmage>Adjustments>Variations. 



Add yellow In the Variations menu, 
wmake sure Midtones is selected and 
set the Fine/Coarse adjustment to the second 
marker along for a softer effect. Click twice on 
the More Yellow option to remove the blue. 



Add red Next,clicktwiceonthe 
wO More Red option to give that sepia 
look. Go into the Saturation mode (by clicking 
on the word at the top of Variations) and click 
once on Saturation to boost the strength of 
the effect. Hit OK and we're done! 



Always 

duplicate 

Variations are 
a permanent 
adjustment and 
can’t be applied 
on an adjustment 
layer. That’s why it 
is important not to 
forget to duplicate 
your main image 
beforejumping in 
with the adjustment. 
Use the History 
palette to go back if 
you need to, or just 
delete the duplicate 
and start over. 


••• 

• ••• • 
•••••• 

• •••• 

•••• 

• •••• 


More more more 

Use the different colour options for varying effects 
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the big technique Working with the histogram 




Working with 
the histogram 



HeatherGarden. 

»j P g 



Work by eye 

Never rely entirely 
on your histogram 
to tell whether 
or not a shot is 
accurately exposed, 
as although your 
exposure may look 
correct on the graph 
it may not be a true 
representation of 
when you shot it. 
Always guide and 
judge the results of 
any adjustments by 
your own eye. 


Understand Photoshop's Histogram palette 
and learn howto enhance both your image 
editing and your shooting skills 


(T 


ften overlooked as just a complicated graph, your 
photograph's histogram can in fact be the key to 
improving your shooting and editing skills. Learning 
to understand how altering this histogram can affect 


the tones, contrast and quality of your photograph will help you to 
improve your editing techniques no end and make it much easier 
to do quicker edit enhancements in Photoshop. These features are 
enough to give you the assurance of optimum results. 

In its simplest form, the histogram maps out the tonal range of 
your image, illustrating from one end of the graph to the other your 
photograph's shadows, midtones and highlights.The mountainous 
range that falls within the histogram represents these areas and 
details your overall exposure and tonal range, letting you know how 
much light was recorded during capture. Making and understanding 
the link between histograms and exposures is much easier than you 
may have first thought (or than the visual might make it look!), and 
with our step-by-step guide on editing using your histogram, you will 
be able to optimise your exposures just as easily at home. 

Follow along with our easy editing techniques that simplify the use 
of Photoshop's Levels, Curves and Camera Raw tools, get to grips with 
your photographic histogram and learn how best to manipulate and 
adjust it for great exposure and the perfect image. 


••••• 

•••• 


Camera Raw 

Simple corrections 


If you want to edit a large number of photographs quickly 
without the hassle of building up layers and adjustments, 
navigate out of Photoshop and work through some simple 
steps in Camera Raw on each image to save time and make 
easy, effective corrections to your photographs. 


Alter the 

vJ I temperature 

Open your image in 
Camera Raw via Photoshop 
or Bridge. Check your 
histogram for details of 
your exposure. Begin by 
adjusting the white balance 
to suit your scene, altering 
Temperature and Tint. 




Curving in 

Wb Camera Raw 

Select the Tone Curve icon 
at the top to open the 
Curves palette. You can 
either make adjustments 
via the slider in Parametric 
mode, or switch it over to 
Point, where you can place 
the anchors yourself. 



Tweaking Once 
wO you're happy, 
sharpen, keeping the 
amount to 100% and 
adjusting the radius. You 
can reduce noise and 
correct lens distortions, crop 
and straighten your images, 
then go back to Photoshop 
for any other edits. 


View your histogram 

Get a detailed view of your tonal range 


Edit and preview 

Check changes while you edit 


To adjust the view of your histogram and get 
a more detailed look at your image’s tonal 
range, open the Histogram palette in your 
workspace (right-hand side). Click on the 
drop-down menu where you will see three 
options, Compact View, Expanded View and 
All Channels View. The Compact View will 
simply display the histogram that represents 
the entire image. The Expanded View shows you the histogram statistics 
and allows you to alternate between all channels. You can also refresh the 
histogram and view the separate histogram layers of a multi-layered image. 
The All Channels View works in almost the same way as the Expanded View 
but allows you to view all the colour channels at once. 



While editing your image you should always 
keep an eye on your histogram to ensure you 
are not making any destructive alterations. After 
opening the Histogram palette, you can work on 
your image adjustments (Levels, Curves) while 
previewing the effects on the current histogram 
as you go. You may need to refresh and update 
the histogram when the exclamation icon 
appears; simply double-click on the histogram 
to then refresh and view it in its current state. 
You should always check the Preview option in 
the dialog boxes when adjusting your image so 
that you can judge each alteration by eye. 
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( ' \ 
Underexposed This histogram is an example of an 

underexposed image. Most of the tonal range is pushed to 
the left-hand side of the histogram and it spikes at the end, 
showing there are more darkareas in this image than there are 
light. In this case you will have lost detail in the shadows with 
no even contrast due to a lackof balanced midtone areas, 
v_ J 


( \ 
Overexposed This histogram is a clear 
example of an overexposed image with the 
tonal range pushed to the right-hand side.The 
high spikes at the top end let you knowthatyou 
have blown out some areas of the image and lost 
detail. Images like this sadly cannot be recovered. 

___y 



Correctly exposed This histogram 
shows a fair example of a correctly exposed 
image with a good tonal rangethroughout 
the graph. When shooting your images, 
checkyour histogram on the backofyour 
own camera to get a good idea of how well 
exposed your image is, but remember to 
a I ways a I so j u d g e by you r own eye. 


Camera Raw software 

How it can help your histogram 

Adobe’s Camera Raw software is 
included as a plug-in with Photoshop 
and can also be accessed via Bridge. 

Camera Raw allows you to make 
basic exposure adjustments and 
corrections to your imported image 
files including RAW, TIFF and JPEG 
formats. It is possible to correct your 
image’s exposure, white balance, 
tone and saturation all while previewing the effects of each adjustment on the 
histogram, you can also crop and straighten your photographs before opening 
them in Photoshop. It is a great, easy-to-use tool that is particularly popular 
amongst photographers who need to make simple adjustments to lots of images. 


JPEG and TIFF 

Edit adjustments in Camera Raw 

If you have Camera Raw 
software it will automatically 
load when opening a RAW 
image file in Photoshop. It is 
also possible to open both 
JPEG and TIFF images in 
Camera Raw for the same basic 
adjustments. They can be 
imported via Bridge. Start up 
Bridge and select your image, 
then go to File>Open in Camera 
Raw. Once you have made your alterations, save the image with all the adjustments 
and open with Photoshop to make further corrections if needed. 
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the big technique Working with the histogram 


GET THE PERFECT EXPOSURE 

••• 

III Follow our process to adjust an image 



Create a new layer Open the image you would like to adjust 
vJ I in Photoshop or use the image titled 'HeatherGarden.jpg' on 
the CD. Begin by creating a new layer to avoid making permanent and 
irreversible adjustments to your original image via Layer>Duplicate 
Layer. Title the new layer Levels adjustment. 



View your Histogram palette 

Wb Open your Histogram palette 
that is located within the workspace menu 
(right-hand side of screen) to evaluate your 
image's exposure. The image we are using is 
slightly underexposed with more information 
in the shadow area than in the highlights. To 
improve the overall exposure and tonal range 
open Levels (lmage>Adjustments>Levels) 
while working in your new layer. 



Levels adjustments Ensure the 
wO Channel box is set to RGB and 
you can make adjustments to the overall 
contrast of the image. Begin by bringing in 
the white point slider very slightly, trying to 
avoid clipping the graph too heavily and 
compressing the tonal range of the image. 
Focus more on the midpoint slider to add 
an even contrast in the scene, and try to be 
subtle with the effect, building up gradually. 



Correct contrasts As the image 
wT" was slightly underexposed when 
shot, the black point slider does not need 
adjusting. You may want to make alterations 
using the output slider below, however, to 
slowly lighten the shadows and contrast 
effect. Once you are happy with the overall 
result click OK, and then create another new 
layer and name it Curves adjustment. 



Contrast with Curves InCurves, 
ww begin by working within the RGB 
channel mode, because this way you can 
enhance the contrast range you have already 
worked on. Create anchor points along the 
diagonal baseline, pulling them out either 
side of the line to create contrast through the 
entire tonal range of the image. A shallow, 
wavy pattern often works best. 



Colour adjust with Curves Now that you have correctly 
v# w added contrast to your image, begin working through the 
colour channels to correct casts or add more tone and saturation to 
your photograph. Begin by selecting the Red channel option menu and 
use the same technique as before, pulling out areas on the baseline to 
preview the effects. Work incrementally to avoid losing detail. 


Curves adjustments 

The basic principles 


Colour and Curves 

Correct colour casts and add tones 



Curves is considered one of the most 
popular tools in Photoshop as it offers 
flexibility when adjusting the contrast and 
tones in your image. Similar to the Levels 
feature, if slightly more advanced, it allows 
you to work between the black, white and 
mid-point cursors throughout the whole 
tonal range of the image. The diagonal 
baseline is used as a guide that cuts across 
the exposure and colour range histograms, and you can add anchor points along 
this which can be pulled out to varying degrees to create contrast and colour tone. 
However, the adjustments you make to the histogram will compress and stretch 
the tonal range information so alterations should be done carefully. 


Improving the colour tone and correcting 
casts on your image within Curves is 
simple; there are only a few general 
guidelines you need to follow. For example, 
when working in the Red channel, any 
adjustments that you make above the 
diagonal baseline will increase the amount 
of red in the image and any adjustments 
below will increase the amount of cyan. You 
need to keep this in mind when working through the tonal range so that you don’t 
add casts to the shadows and highlights. The same principles apply to the two 
other colour channels; for the green channel green is above and magenta below, 
and for the blue channel blue is above with yellow below. 
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Curve correctly Continue 
\J I working through the colour 
channels and preview the effect on your 
Histogram palette while doing so. Ensure you 
zoom in as you work to avoid any undetected 
colour casts in the shadows or highlights, 
particularly where you may have pulled too 
far from the baseline in less exposed areas. 



Q Preview the primary colours 

wO Once you have made all the 
necessary adjustments in Levels and Curves, 
create another new layer and make some 
final adjustments to your image. By using the 
Selective Color adjustment you won't affect 
the overall tonal range of your histogram, but 
will enhance the colours in your image. Select 
lmage>Adjustments>Selective Color. 



enhancing the intensity of each tone. You 
can make the most notable adjustments in 
the Neutral colour channel using each slider 


carefully and previewing the results. If you 
would like to add more contrast without 
compressing more information, increase the 
black while in the Black colour panel. 



Points to 
remember 


Always try to avoid 
clipping the graph 
heavily with the 
black and white 
point sliders. 

Bear in mind each 
adjustment will 
either compress or 
stretch the overall 
tonal range. 

Using Curves 
heavily is always 
advised with a 16- 
bit channel image. 
Check yours via 
lmage>Mode. 



Flatten layers Once you are 
happy with the final image, take a 
look at how your histogram has altered. You 
can also preview the effects of each layer by 
toggling the eye icons. If you would like to 
continue working on the image in the future, 
save a copy now as a PSD file so that you can 
continue to adjust each individual layer. If you 
are finished, you can flatten the layers. 



Sharpen up Before you save 
your final image, it's a good 
idea to ensure that you sharpen it to add 
definition to the edges and improve the 
overall appearance of the final shot. Go to 
Filter>Sharpen>Unsharp Mask. Increase the 
amount to 100% with Threshold at 0 and 
bring the radius up slowly (previewing the 
results by eye as you go) to around 1.4. 




-4 n Resize and save If you plan 
I ^ to print your image, make sure 
you resize it to 300dpi for a good quality 
result, lmage>lmage Size>Resolution 300 
pixels/inch. However, if you only intend to 
keep it on your computer or share your image 
online, keep it at a lower quality of 72dpi. You 
can now save your final image as a JPEG via 
File>Save As and print or upload. 


Work using layers 

to build up the 
effects slowly. This 
way you can always 
remove them if they 
aren’t working. 


Clipping the histogram 

Avoid compressing or stretching your graph 


Contrast in Levels 

Decrease variance in an image 


When working in Levels and 
Curves, always try to avoid clipping 
the graph by dragging in the black 
and white pointers through the 
built up mountain range. Only pull 
them up to the edge of where the 
graph build-up begins so that you 
don’t compromise loss in detail 
for contrast effects that could be 
achieved elsewhere. Remember 




that by adjusting your histogram 
you are compressing or stretching the tonal range of the image so will always lose 
some detail. Make sure the adjustments are subtle to avoid a posterized effect. 


Levels is commonly used to increase 
contrast in an image by adjusting 
the input sliders along the bottom 
of the histogram graph. However, 
it can also be used to decrease the 
amount of contrast in an image by 
simply altering the Output levels. This 
will lighten the shadows and darken 
the highlights of an image. After you 
have adjusted the output slider that is 
below the histogram, Photoshop will automatically compress the tonal range of 
the image, so make sure you only really use this technique on images that need 
correcting or are already too contrasted. 
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Add a glow effect to portraits 


essentials 


Give your images a studio look using blur and glow techniques 



Beginner 

::: Intermediate 


Expert 



glow portrait 
••••• original.jpg 


(T 


=^\ ometimes we need a little help to give portraits that 
professional edge, and you will be glad to hear that 
studio-quality shots are simple with some editing 
magic in Photoshop. Certain photographs, like our 


example, can be improved with the addition of soft diffused 
techniques to give them a lookof old-fashioned Hollywood 
glamour. However, as this style has very strong associations, not 
all pictures will lend themselves to the softened effect. If you are 
aiming foran image with a harsh, dynamicedge,then adding blur 
and diffuse glow will not produce suitable results. Make sure you 
are working with the correct type of image when applying the 
effects in this tutorial for the best results. 


It is important notto overdo the blurring when softening an 
image or it can begin to look unnatural. You will also find that detail 
is lost in areas such as the eyes, lips and any jewellery. This can be 
brought back with the help of layer masks by simply painting the 
detail backin using the Brush tool.This guide not only explains how 
to soften a portrait and add a diffused glow, but it also touches on 
introducing coloured layers to adjustthe overall shade and feel of 
the image. If you are aiming for a piece with more punch you can 
still use this tutorial, however it may be best notto add the coloured 
layers detailed in the final few steps in that case. Be experimental 
with this effect and adjust the various techniques to suit the specific 
photograph you are working from. 
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BLUR AND GLOW FOR A SOFT LOOK 

Use filters and blend modes to begin the effect 


KEY SKILLS 
COVERED 

What you’ll learn 



••••• 
• ••• 
••••• 



m Double up the layers Open the 
'glow portrait original.jpg' image 
from the disc and right-click on the image 
layer in the Layers palette. Select Duplicate 
Layer and call this layer Soft Focus. With the 
Soft Focus layer still selected, navigate to the 
Blur menu: Filter>Blur>Gaussian Blur. 


Give it some Gaussian When 
the Gaussian Blur window appears 
choose a Radius value of 20px and clickOKto 
apply the effect. Next, in the Layers palette, 
set the blend mode of the Soft Focus layer to 
Overlay by choosing it from the drop-down 
menu at the top left of the palette. 




Merge layers together Select 
Layer>Merge Visible, which will 
combine the two layers in your document. 
You will see the colours in the image are 
enhanced yet the effect is softer due to the 
Gaussian Blur filter that was applied. 




BLUR FILTERS 
LAYER MASKS 
BLEND MODES 



Golden glow Your combined layer will now be called 
wT" Background, but you can double-click on the title in the 
Layers palette and change it to Soft Focus again if it will make your 
workflow less complicated. Now, with your Background colour swatch 
set to white, choose Filter>Distort>Diffuse Glow. 



/■\ Ct Soften the image Now create a new copy of the Soft focus 
V/w layer by right-clicking on it and choosing the Duplicate Layer 
option. Call this layer Blur. With the Blur layer selected in the Layers 
palette, navigate to Filter>Blur>Gaussian Blur again. 



Ar Fine-tune the filter Enter a Graininess value ofO, set the Glow 
Amount to 1 and the Clear Amount to 15. This will add the 
subtle glow effect to the face that we are trying to achieve. 



Masking technique Enter a Radius value of 2px to create a 
f soft blur effect and hit OK. This will soften the edges in the 
photograph even further. With the Blur layer still selected, click on the 
Add Layer Mask icon at the bottom of the Layers palette. 



Remove 
image flaws 

If your photo is in 
need of retouching, 
this should be 
carried out at the 
beginning of the 
process before 
adding blurand 
glow effects. Use 
the Clone Stamp 
tool to get rid of 
any blemishes 
and to smooth out 
any lines. With the 
tool selected, first 
adjust the brush 
size to suit the area 
you are focusing 
on. Now hold down 
the Alt key over 
the area you want 
to clone and click. 
Move to the area 
where the blemish 
is and click again to 
paint over it with the 
cloned area. 
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tutorial Add a glow effect to portraits 


• •••• 
• ••• 


TAILOR THE EFFECT 

Single out areas using layer masks 




/>Q Brush the 

UO detailback 

in Changeyour 
Foregroundcolour 
from the default 
white to a black 
swatch instead, and 
then select the Brush 
tool from the Toolbar. 
In the Options bar for 
the Brush tool, make 
sure a soft brush has 
been selected and 
it's a good idea to 
reduce the Opacity 
to around 80%. 



p|Q Zoom in 
ww for more 
control Make sure 
the layer mask of the 
Blur layer is selected, 
then zoom in to your 
photograph so you 
can see the detail of 
the eyes. Set your 
brush to 90px (with 
Foreground colour at 
black) and workyour 
way around the areas 
you want detail to 
appear in such as the 
eyes and eyebrows. 




Retain the details Now move 
I around the image using the brush 
to paint over areas you do not want to be 
affected as much by the blur such as the lips 
and the ring. You will notice that the areas you 
paint over with the Brush tool appears on the 
layer mask in the Layers palette. 



Soft light effect Click on the 
I ^ Foreground colour swatch in the 
Toolbar to bring up the Color Picker. Enter 
CEC08F in the box to the right of the # symbol 
and clickOKto select it. Now fill the new layer 
with that colour using the Paint Buckettool. 
Give this layer a blending mode of Soft Light 
and change its Opacity to 15%. 






•••• • 


•••••• 

ft Z3 

MM 


MM Introduce some colours You 

I should now have created a softer 
portrait with stronger colours. However, more 
can be done to enhance the tones by adding 
coloured overlay layers to the image if you 
want to create a different effect. First, create a 
new layer at the top of the stack. 



A final colour layer In the same way 
I O as before, create a new layer above 
the others, but this time fill it with the colour 
C8C0B5. Change the layer's blending mode to 
Soft Light again and keep its Opacity at 100%. 
This gives a lighter feel to the overall image, 
but if you prefer the stronger colours, you 
don't have to follow steps 11-13. 


Layer structure 

Understand the enhancement 


Grey 


Beige 


Blur 


Soft focus 


Background 
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essentials 


Beginner 

Intermediate 

Expert 




style match 


• !!!! before.jpg 


Use Style Match for 
effective image edits 

Try on different styles and ensure you get the perfect edit with this brilliant 
feature from Photoshop Elements 9 


- 

- ^ 

1 V 

Jj 

V 

J 


tyle Match is a quick and easy way to try on different 
image styles on any photo in your archive that 
might need a bit of editing love. You can start with 
the default images and, just by dragging them on to 


the blank canvas area, your pictures will immediatelytakeonthe 
characteristics ofthe sample effects. You can also add your own 
previously edited images to the style gallery and instantly apply 


these effects on an unedited image with one drag and drop 
move. You can take this further and tweakthe image using the 
adjustment sliders along with the Eraser and painting tools, or if 
you don't want the whole image to be affected, simply erase it or 
paint it back on. You can even soften the eraser or brush edge with 
an adjustment slider. We take a closer look at this handy feature 
exclusive to Elements and unlock its real potential. 


WORKS WITH | PHOTOSHOP ELEMENTS 9 
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A NEW STYLE 

Try a new look while making it your own 


• •••• 
• ••• 



/%-i Get started Open your original 
I image,then goto File>New> 
Photomerge>Style Match. Your image will be 
on the right with a blank canvas on the left. 
At the bottom you will see the default image 
styles ready to use. In the upper right you will 
see the slider controls, which you can use to 
edit and tweak your specific image. 



Drag and drop Now, choose one 
of the image styles at the bottom. 
The default gallery has seven (you can add 
your own edited images) and we are going to 
choose the black and white image with the 
ropes (number 5). Click and drag it onto the 
blank canvas on the left. The effects from this 
image will be instantly applied to ours. 



Make it your own As you can 

see, the default slider settings here 
are too harsh, so we need to tweak these 
to produce a more pleasant effect. Click on 
Transfer Tones, which matches the B&W tones 
of the sample to our photograph. Reduce the 
effects of all the sliders until we have a high- 
contrast image without blown highlights. 





f\A Selective elimination Click on the pink eraser, go to your 
xJ^T brushes in the upper left and choose Brush 65 at 50% Opacity. 
You can now paint away at the new B&W areas where you want to 
expose sections of the original coloured image. We erased over the 
poster, skin, jeans and bricks on the right-hand side. 




C 1° case y° u change your mind So maybe you decide you 
w don't want to erase as much as you did and you wish you 
could undo it? Well, all you need to do is grab the style Painter brush, 
right beneath the Style Eraser, and paint back over the areas you want 
to restore to B&W. We did this with the bricks to the figure's right. 


KEY SKILLS 
COVERED 

What you’ll learn 


TRANSFERTONES 
STYLE ERASER 
STYLE PAINTER 



Compare If you want to take a good 
UQ look at your original to compare the 
progress and to decide if you are really happy 
with the outcome, there is an easy way to do 
this above the image gallery at the bottom. 
There is a View drop-down menu where you 
can choose Before & After Horizontal, which is 
the option we've gone for here. 



Try another style If you want to keep editing the same 
w f image, just click Done at the bottom right, then drag and 
drop another image style onto the blank canvas. Here we chose the 
sepia image, clicked the Transfer Tones to ensure the sepia colours were 
applied and adjusted the sliders to achieve a subtle effect. 



Erase in 
increments 

The best way to use 
the Style Eraser is 
with a low opacity 
brush. This way you 
can be accurate with 
the amounts you 
use and if you want 
to keep exposing 
more of the original 
you can just keep 
erasing in steps 
until you achieve the 
desired amount. 



Choose the 
right image 

The success of 
the Style Match 
effects will depend 
on the image you 
choose to edit. 

Not all images 
are conducive to 
this sort of instant 
editing, which is 
worth keeping in 
mind so as not to 
get discouraged. 
Careful tweaking of 
the effects is also 
very important. 



PHOTOSHOP CREATIVE 69 




















































ijipsjil&i 




iM 



? V ft. .;>. V, . ,*r, *.? 




- 

'S^tS'"''' -&5 >5 

«£&{!§ 


























Design a denim 
scrapbook page 

Turn your photos into button badges and present them on a denim-style scrapbook page 



You'll be creating the pocket, adding 
buttons and notepaperand presenting 
your photos in the style of button badges. 

To create a realistic appearance, well use 
layer styles, including Drop Shadows, Inner 
Glows, Outer Glows, Pattern Overlays and 
more. You'll be amazed at just how much 
can be achieved using only layer styles. 


You may have a theme in mindforyour 
scrapbook page and wantto use your 
own photographs. Here we've chosen 
a sixteenth birthday theme, and if you'd 
like to follow the tutorial using the same 
images they are all available to download 
from Stock.XCHNG (www.sxc.hu). The 
image ID numbers are as follows: 680169 
(the birthday cake), 1214995 (the fluffy dice), 
337654 (the teenage boy) and 519222 (the 
balloons and present). To complete this 
tutorial, you'll also need the leather texture 


for the logo patch which, again, is on Stock. 
XCHNG, image ID 1154337. Everything else 
is included for you on the CD. 

One of the files provided for you is the 
denim texture which will be the base for 
your artwork. If you'd like, you can scan 
inyourowndenim textu re. We've also 
included a nifty custom brush that has 
been designed specifically to create a 
stitching effect when used in conjunction 
with Paths and the Pen tool. So, once you 
have all your files ready, let's get cracking. 


essentials 


Beginner 

Intermediate 

Expert 



luun cAren i 


• •• 


CREATE THE POCKET 

Start with the Shape and Pen tools 


Sarah 
and David 
Cousens 


I onthf disc 


■'O- — -p 'jriM C “ ■— 111 — 



m Create a banner Open'denim 

background.psd', select the Custom 
Shape tool (click and hold the Shape tool and 
choose Custom Shape from the fly-out menu). 
In the Options bar, set the tool to Paths and 
choose Banner 3 from the Shape menu. Click 
and drag onto your canvas to create the shape. 



the path to select it. Click in the middle at the 
bottom of the shape to add another point and 
then hold Ctrl/Cmd and clickand drag this 
point downwards. Hold Alt and clickthe new 
point to turn it into a pointed angle. 



Right-click and choose Free Transform Path 
from the menu. Holding Shift to constrain 


proportions, change the size of the path to suit 
your image and move it into a position on the 
canvas where there is a good, even section of 
denim texture to useforthe pocket. 


stitch brush.abr 
denim 

background. 

psd 

shirt.jpg 

paper.psd 


KEY SKILLS 
COVERED 

What you’ll learn 


SHAPETOOL 
STROKE PATHS 

GROUPING 

LAYERS 

ADDING LAYER 
STYLES 

GRADIENTTOOL 
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tutorial Design a denim scrapbook page 



FINISH THE POCKET 

Apply some layer styles to complete theeffect 



Duplicate it In the Paths palette, click 
wT" the Load Path as Selection icon. Now 
press Ctrl/Cmd+J to duplicate the selected area 
of denim. Press Ctrl/Cmd+T and right-clickthe 
pocket, and then click Flip Horizontal.This will 
stop the pocket looking like a duplicated area 
of the background. Angle and reposition the 
pocket as required. 



Add a hem Use the Rectangular 
vJ # Marquee tool to select a strip of 
denim from the background and press 
Ctrl/Cmd+J to duplicate it. Press Ctrl/Cmd+T 
and reposition the strip to the left of the image. 
Add a Drop Shadow, untick Use Global Light, 
and make the Angle 115 degrees, Distance 
14px, Spread 8% and Size43px. 



Spatter and spray Create a 
V : : rectangular selection over the picture. 

Make sure the photo is the active layer and press 
the Add Layer Mask button. Use the Spatter, 
Sprayed Strokes and Displacement filters 
directly on the maskto roughen the edges of 
the photo and give the fabric more texture. 


Give it a glow Tick Outer Glow, 
V/w change the blend modeto Multiply 
and colour to black. Change Opacity to 30%, 
Spread to 24%, Size to 84px and Range to 70%. 
Tick Inner Glow and change the Choke to 10%, 
Size to 40px and Range to 85%. Click OK. 


••• 

•••• • 

••••• 

•••• 

••••• 


I A stitch in time... 

Use paths and a custom brush to create the stitches 


Pocket paths Make the path for the pocket's stitching 
by going to the Paths palette, clickto selectthe path of 
the pocket, right-click and choose Free Transform Path 
and then shrinkand reposition appropriately. 



Stroke the path To apply the stroke, go 
to the Paths palette and, with your path 
active, press B to selectthe Brush tool and 
then click the Stroke Path With Brush icon. 
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AQ Soften the corners Add a layer 
wO maskto the pocket layer (clickthe 
circle in a square icon in the Layers palette). Use 
a small blackairbrush on the maskto soften 
the edges and corners of the pocket slightly. 


Seam path To create the path 
forthe straight line of stitching 
here, selectthe Pen tool, click 
to place a point at the top and 
then clickto place a second 
point at the bottom. 


Layer mask tidy You may 
need to add a layer maskto the 
stitching layer and use a black 
hard edge brush to tidy some of 
the stitching, especially where it 
turns a comer on the pocket. 


Custom brush Create a new 
layer (press Shift+Ctrl/Cmd+N) 
and add the stitching by 
applying a stroke to a path 
using the brush on theCD with 
a colour of R:226G:177 B:58. 
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Draw your circle Use the Ellipse tool 
1^ (in the Shapetool fly-out menu) and 
hold Shift while clicking and dragging to create 
a circle. In the Paths palette, clickthe Create 
selection from path icon. Use the Fill tool and 
fill it with any colour. Add a Drop Shadow, set 
Opacity to 62%, deselect Use Global Light and 
enter an Angle of 45 degrees, Distance of 18px, 
Spread of 15% and Size of 65px. 


More layer styles TickOuter Glow 
IU and changethe blend modeto 
Multiply, Opacity to 40% and colour to black. 
Make the Spread 15% and Size 40px, and 
change the Range to 55%.Tick Inner Glow and 
make the Choke 0%, Size 3px and Range 50%. 


A good 
composition 

It is always 
important to give 
plenty of thought 
to the composition 
when creating a 
scrapbook page. 
Remember to leave 
some areas of 
breathing space; 
don’t feel the need 
to fill every inch 
of the page with 
embellishments or 
you’ll end up with 
a cluttered mess. 
Your scrapbook 
pages will also look 
more interesting 
if you throw in a 
variety of angles, 
hence the tilted 
position of the 
pocket and the 
different rotated 
positions of the 
photo badges. 


AA Add the shadows Add a Drop 
w w Shadow layer style to the Stitching 
layer. Deselect Use Global Light and change 
the Angle to 49 degrees, Distance to 3px, 
Spread to 0% and Size to 3px.Tickto add 
an Inner Shadow, deselect Use Global Light 
again and changetheangleto-135 degrees, 
Distance to 6px, Choke to 3% and Size to 6px. 


Even more layer styles Add an Inner Shadow, deselect Use 
I O Global Light, and make the Angle-66 degrees, Opacity 60%, 
Distance 13px, Choke 11% and Size 46px. Add an Inner Glow, change 
the blend mode to Multiply, colour to blackand Opacity to 60%. 
Change the Choke to 5%, Size to 21 px and Range to 51%. 


Drop in 
your photo 

Add a gradient 
overlay, make the 
Opacity 60%, tick 
Reverse and choose 
the Black, White 
gradient and the 
Radial style. Reduce 
the layer's Fill to 0% 
in the Layers palette. 
Now paste in your 
chosen photograph 
underneath this layer. 
Right-clickthe circle 
layer's thumbnail and 
then addamaskto 
the photograph layer. 


Give it some shine Create a new layer above the transparent 
I w circle layer. Use the Elliptical Marquee tool to create a smaller 
circle within your badge. Select the Gradient tool, set to Linear Gradient, 
Opacity 33% and colour white. Clickand drag diagonally downwards 
and left from the top right of your selection to add a shine to the badge. 


Create some texture Now tick 
I Pattern Overlay, and from the Patterns 
fly-out menu load the Artist Surfaces set. 
Choose the Dark Coarse Weave pattern, make 
the blend mode Hard Light, set the Opacity to 
100% and the Scale to 67%. Create a new layer 
and name it Badge, ready for the next step. 


Even 

shorter 

shortcuts 

When creating 
most scrapbook 
pages there is a lot 
of cutting, pasting 
and transforming 
involved. This is 
where Photoshop’s 
keyboard shortcuts 
come in very useful, 
cutting the need 
to trawl through 
menus and toolbars 
every 20 seconds. 
The most useful 
shortcuts are Ctrl/ 
Cmd+Cto copy, 
Ctrl/Cmd+V to 
paste, Ctrl/Cmd+T 
to free transform 
and Shift+Ctrl/ 
Cmd+N to add a 
new layer. To save 
even more time, go 
to Edit> Keyboard 
Shortcuts, click 
on an action and 
click Add Shortcut 
to apply a simpler 
keyboard shortcut. 


MAKE THE BADGES 

Finish the stitching and build your photo badges 
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tutorial Design a denim scrapbook page 


• •• 

• ••• • 


ADD THE FINAL EMBELLISHMENTS 

More badges, some buttons and a leather tag 



Group the badge layers Hold Shift 
I O and click each ofthe three badge 
layers in turn. Press Ctrl/Cmd+G to group 
them. Press Ctrl/Cmd+Tto transform the 
whole group and reposition as desired. Press 
Ctrl/Cmd+J on the transparent circle and 
sheen layers to duplicate them and bring in 
more photos to create several badges. 



Bring in some buttons Open shirt. 

I f jpg'. Use the Elliptical Marquee tool to 
select one ofthe shirt buttons, then copy and 
paste it into your artwork. Press Ctrl/Cmd+J 
twice to create two more copies. Press 
Ctrl/Cmd+T and reposition each ofthe shirt 
buttons along the left-hand hem. 



M Q Make a note Copy and paste the 
I O notepaperfrom'paper.psd'(onthe 
CD) into your artwork. Place the layer below 
the pocket layer in the Layers palette, press 
Ctrl/Cmd+T to position and then angle it. Add 
an Outer Glow, with a blend mode of Multiply 
and the colour set to black, Spread to 0%, Size 
to 106pxand Range to 100%. 



-IQ Paste in the leather Add your text 
I W tothepaperwithacolourofR:4G:15 
B:115. Set the layer to Multiply at 70% Opacity. 
Copy and paste the leather texture under the 
pocket layer. Press Ctrl/Cmd+T, shrink it down 
and angle it appropriately. Add a layer mask 
and use a black airbrush to soften the edges. 



HA Finish 

with layer 
styles Add an Outer 
Glow layer style set 
to Multiply and the 
colour black. Make 
the Spread 14%, Size 
59px, and the Range 
88%. Add text and 
embellishments in 
black on layers above 
the leather label, and 
change these layers' 
blending modes to 
Multiply and the layer 
Opacity to 70%. 


1 Layerstructure 

• •••• 

Unpick the image 


Badges 


Button 


Stitching 


Pocket 


Happy Birthdaytext 


Paper 


Denim hem 


Leathertag 


Background 
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Enhance focal points in images i-ITlinute fix 




FRAME YOUR FOCAL POINT 

••••• 

••••• Force the eye straight to the action 


Enhance focal 
points in images 


Let your subject really stand out 


Contrast the layers When you have dulled the layer down, 
V/O clickthe eye icons to make all layers visible. Ctrl/Cmd-click in 
the frame's Vector Mask thumbnail to select it. Go to Select>lnverse. 
Clickon the duplicate layer and then selectthe Eraser tool. Setthe brush 
to a suitable size and erase around the edges of the frame. Your focal 
point will be lovely and colourful, and any distractions dealt with. 


Arrange the layers Open your 
v/ I image and duplicate it. Selectthe 
Custom Shape tool, ensure the Shape Layers 
icon is selected in the Options bar and clickthe 
down arrow next to where it says Shape to open 
the Custom Shape Picker. Selectthe Square Thin 
Shape and draw around your focal point. 


Transform Press Ctrl/Cmd+Tto alter 
\J^ the size and angle of the frame, or 
just double-click its layer to bring up the Layer 
Styles. Select Drop Shadow and stickto the 
default settings. Click OK. Clickthe eye icon to 
turn off the top two layers, clickyour original 
photo layer and open Hue/Saturation. Drag 
the Saturation slider to the left to darken. 


Beginner 

Intermediate 

Expert 


Five minutes 


YOUR EXPERT 


Jo Cole 


KEY SKILLS 
COVERED 

What you’ll learn 


CUSTOM SHAPES 
DROPSHADOWS 
FREETRANSFORM 
ERASER TOOL 
HUE/SATURATION 


© 

3 

© 


ocal points are essential in any 
successful photo. If you haven't got 
somewhere for the viewer's eye to 
hookon, they'll just end up looking all 
the way round and then soon look away. 

However, there are forces that conspire against 
attaining a strong focal point.These might be 
background distractions, awkward colours or 
poor composition - anything that fights with 
your subject to be the centre of attention. You 
could deal with these by employing some heavy 
Clone Stamp tool justice or selecting your focal 
point and using a new background. Or you could 
follow these easy steps for nearly instant results. 


Quick tip: Get creative with 
the frames you use. Look 
online for free custom shapes 
or try adding decorative 
touches yourself 
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Create better images with Photoshop Creative 
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The magazine for Adobe Photoshop inspiration and advice 




lii Learn to edit your photos 
lii Create amazing digital art 
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important tools and commands 
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tutorials, brushes and more... 
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Visit the 
advice centre 
for help with 
fixing photos, 
solutions 
to your 
image-editing 
problems and 
directions 
to helpful 
destinations 
on the web 



Your expert 
panel... 
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GEORGE CAIRNS 

George reveals the delights to be 
found in Photoshop Elements 


SIMON RUDD 

Simon takes care of your Photoshop 
queries, with good advice for all 


What you’ll find 
in this section 
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Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions in using the 
Photoshop software 


Send your 
questions to... 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 
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Theneed 
forspeed 

As we demonstrated 
in our answer to 
question 1, it’s easy 
enough to add 
motion to a person 
or vehicle using 
Photoshop. Another 
way to evoke a 
sense of speed in a 
still image is to set 
the camera to a slow 
shutter speed (see 
opposite for more 
information) and 
then pan the camera 
to follow the moving 
object while you 
take the shot. This 
keeps the subject 
looking relatively 
sharp, while the 
background 
becomes blurred by 
the panning camera 
move. You can 
create this effect 
in Photoshop by 
selecting a moving 
object, inversing 
the selection and 
then applying a 
motion blur to the 
background area. 


Slow shutter blur 

I've been trying to turn 
commuters into blurred figures 
by shooting with a slow shutter 
speed, but this tends to overexpose the 
image. Is there a way to create this in¬ 
camera motion blur effect? 

Rod Green 




Use the Quick Selection tool to 
isolate your subject from the rest 
of the image. You can use the 


tool's Add To and Subtract From options 
to fine-tune the selection, though don't 
worry about making it perfect. Once you've 
selected the subject that you want to 
add motion blur too, choose Edit>Copy, 
then Edit>Paste. An isolated version of the 
person or object will appear on a separate 
layer overlapping the original. 

Goto Filter>Blur>Motion Blur. Drag the 
Angle wheel so that the blur moves in 
the same direction as your subject. In the 
case of our cyclist we set the Angle to 21 



Add a gently curving motion blur with the help of the Wave filter 


••• 

•••• • 

Shpotingforb|ur 



*!••• 

Get the in-camera effect 




To capture in-camera motion blur, set the 
camera to Manual. This gives you control over 
aperture and shutter speed. Dial in a relatively 
slow shutter speed like 0.3 of a second. To 
try and stop the shot from becoming over¬ 
exposed, close the aperture to a narrow f-stop 
like f23. This will limit the amount of light 
entering the lens during the long exposure. 

We used these settings to create a surreal 
floating bus and a one legged pedestrian! If 
the shot looks too washed out, use a Levels Real in-camera motion blur can produce some 

adjustment layer to darken the shadows a tad. beautifully surreal photographic effects 



78 PHOTOSHOP CREATIVE 



































































adviceq+a 


RESOURCES: TUTORIALS 

••••• 

•5555 Enjoy creative and educational videos that show Photoshop 
professionals in action. You'll learn something new here! 
"T: Twww.kelbytv.com/photoshopkillertips T 



degrees. Click OK, then grab the Move tool 
and drag the blurred layer so that it trails 
further behind the moving object. You 
can duplicate the blurred layer and offset 
it even more to extend the blur. Reduce 
the copied layer's Opacity to 36% to make 
the motion blur effect fade out the further 
away it gets from the subject. 

The blur shouldn't look too even 
and straight, as the subject may be 
moving their legs and arms up and 
down. Target each blur layer and choose 
Filter>Distort>Wave. To distort our cyclist 
we used Number of Generators 1,Type 
Sine, Wavelength Min 279 and Max 488. 
The Minimum Amplitude was 5, the 
Maximum 35. This added the much more 
convincing effect of a gently undulating 
curve to the cyclist's motion blur. 


Diffuse highlights 

I'm trying to achieve an artistic 
effect where the highlights of a 
shot produce a soft diffuse blur, 


J 


although the image itself needs to be 
sharp. How can I achieve this effect? 

Benjamin Agossi 


/A 


Photographers can produce 
delicate and diffuse highlights by 
popping a Pro-Mist filter over the 
lens. This creates an ethereal glow on the 
brightest objects in a scene, like a sunlit 


wedding dress or some specular highlights 
on water. The in-camera effect can be quite 
magical, but you can easily mimic it using 
the following techniques. 

Open your start image. Ideally it'll 
have a mixture of bright highlights and 
dark shadows across its tonal range. Go 
to the Layers palette (Window>Layers) 
and duplicate the Background layer by 
dragging its thumbnail onto the Create 
new layer icon. This will create a new 
layer called Background copy. Target the 
Background copy layer by clicking on its 
thumbnail in the palette and navigate to 
Enhance>Adjust Color>Remove Color. 

For the effect to work well you'll need a 
high contrast monochrome layer with really 
strong highlights.Goto Enhance>Adjust 
Lighting>Levels. Drag the Black shadow 
input level slider to the right to darken the 
shadows (a value of 16 should suffice). Drag 
the white highlight input level slider to the 
left to 218 to overexpose the highlights. 
Click OK when you're happy. 

Now go to Filter>Blur>Gaussian Blur 
and choose a Radius of 6 pixels. Click OK 
to blur the monochrome layer and then 
set the blurred layer's blending mode 
to Luminosity. This adds a glow to the 
highlights in the shot. Reduce the Opacity 
of the layer to 65% to reveal sharper looking 
shadows and midtones, while retaining the 
soft glowing highlights you were after. 



CURLING CORNERS 

• •••• 

••••• Real media effects in Elements 

I want to make a digital photo look like it's real by 
curling over one of the corners of the image. How 
can I achieve this effect in Elements? 

Alice Whitaker 

Photoshop CS has a powerful Warp Transform 
command that would be perfect for curling the 
corner of your image to make it look like a hard 
copy print. Although Elements lacks this command don't 
be perturbed, it can still be persuaded to push pixels 
around in a similar way thanks to the Liquify command. 
Here's what you would need to do... 





m Resize canvas Double-click on the image's Background 
layer to unlock it and then goto lmage>Resize>Canvas 
Size. Set the drop-down menu's value to percent and type in a 
Width and Height of 120. Click OK to make these changes. This 
places a transparent edge around the shot. 



Shift pixels 
Goto Filter> 

Distort>Liquify. Grab the 
Shift Pixels tool. Set Size 
to 600 and Pressure to 12. 
Click the tool on any of 
the corners to curl them 
up. This will produce a 
similar effect to CS's Warp 
Transform. Click OK. 


Shadow 

Create a new 
background layer and 
Edit>Fill Layer with 
white. Create anew 
transparent layer and 
place it behind the 
photo. Finally, use a soft 
edge grey brush to paint 
in some soft shadows. 



Adda diffuse, Pro-Mist filter style glow to your image's highlights 
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SIMPLE SCARS 

Give portraits an edge 


^ Can you tell me how I would go about adding a 
scar to someone's face using Photoshop? I've tried 
painting it on but it doesn't look deep enough. 


Simon Lioi 


A 


The first thing to remember is that old scars are 
usually lighter than the surrounding area of skin, so 
it's important to use the right colour. You can make 


use of the Bevel and Emboss layer style to add depth and 
apply shadows and highlights using Dodge and Burn. 


Make a 
scarshape 

Select the Eyedropper 
tool and sample a 
lighter shade of skin 
than the area where 
you are going to place 
the scar. Choose a soft 
edge brush and add 
texture to it. On a new 
layer, draw your scar. 

Add a style 

We want 

to apply a Bevel and 
Emboss layer style 
to our scar layer, so 
gotoLayer>Layer 
Style>Bevel and 
Emboss. Set Style 
to Inner Bevel and 
Direction to Down 
to enhance depth. 

Shadows 
and some 

highlights Merge the 
layers together and 
select the Burn tool 
from the Tool bar to 
give shadows to the 
darker side of the scar. 
Finally do the same 
with the Dodge tool 
but on the lighter side. 



Clone Stamp 


I recently took a very nice photo 
but someone walked into the 
shot and ruined it. Can you tell 
me how I can remove them? 

Peter Manning 


The answer here lies with the 
Clone Stamp and Healing Brush 
tools. These are both very good 
at removing unwanted elements from 
photos. The Clone Stamp copies sections of 
a sampled area to a new part of the picture. 
You can specify the opacity, brush size and 
type of brush you use. It is best to use a soft 




Remove unwanted items from a scene quickly 
and easily with the Clone Stamp tool 


edge (feathered) brush with a low opacity so 
you gently cover the affected area. It is also 
a good idea - if you are able to - to sample 
areas that are away from edges so you do not 
introduce hard lines into your picture. 

The Healing Brush tool works similarly but 
tries to intelligently cover and blend the 
area you wish to remove using the sample. 
Both tools work best if you do not use them 
directly on the layer with the problem but on 
a new duplicate layer. In the Options bar for 
both tools you are given the choice of using 
the Current Layer, Current & Below or All 
Layers. Choosing the Current & Below option 
will enable you to use a new layer and also 
clone out the parts you want to remove. 


Plug-in problem 

I often hear people talking about 
plug-ins for Photoshop but I'm 
not completely sure what they 


mean; can you explain this? 

Dominique Watson 



Simply put, a plug-in is a small 
program that works in conjunction 
with another program. You have 


Texture brush 

I!:: Add depth to a brush 



There are many brilliant 
brushes that come with 
Photoshop, and an almost 
infinite amount of free ones can 
be downloaded. Sometimes we 
need a basic brush to have a bit 
of texture to it. We could make 
a new one, but you could also 
take advantage of the Texture 
tab in the Brushes dialog 
box (press F5 to access it). A 
preview of the textures available 
is located in a small window and 
more can be added by using 
the menu. They can also be 
adjusted by using the sliders. 


hie* - < • <w 



Using a texture brush can add depth to your work 
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Install new plug-ins with a simple drag and drop 


m M r--• • . . 



Fonts open up a whole world of 
typographic fun to your projects 


probably used plug-ins many times without 
even knowing it; for example, all filters are 
plug-ins. These are all separate programs that 
run and return a result to Photoshop. 
Unfortunately, installing a new plug-in 
requires a bit of knowledge of your operating 
system, as Photoshop needs you to place 
them in a special folder on your hard 
drive, specifically the Plug-Ins folder that is 
located within your Photoshop folder. Most 
people will find this by going to <Drive 
Letter>:\Program Files\Adobe\Photoshop 
(version number)\Plug-ins (for Windows) or 
ApplicationsXAdobe Photoshop (version)\ 
Plug-Ins (for Mac OS). To install a plug-in you 
simply copy it and place it in the folder, then 
restart Photoshop. If you want Photoshop to 


place the plug-in in a particular sub-menu, 
such as Render, then you can simply drag and 
drop it into the required folder. 

There is also an alternative to delving 
into the guts of your operating system. You 
can specify a plug-in folder somewhere 
local that you can easily access, for example 
My Documents, then let Photoshop 

“Fonts are not limited 
to just numbers and 
letters; there are 
dingbat fonts... to 
decorate your work” 


know where the folder is by going to 
Edit>Preferences>Plug-lns>Additional Plug-In 
Folder and setting the location. 

Fonts forever 

I'm very interested in 
typography and always enjoy 
the text tutorials in your fantastic 
magazine, but can you let me know how I 
install new fonts I've downloaded? 

Naomi Rahman 

' There's a wealth of font options 
to buy or download for free on 
w the internet, but people are often 
confused about howto install a new one 
onto their system, especially when using it 
inside Photoshop. First we need to address 
the system you are working on. If it's 
Windows, then you install the font by going 
to Start>Control Panel>Fonts and simply 
dragging them into it. If you are using Mac 
OS 8 or 9, then you drag the fonts into the 
System folder, but OS X requires you to drop 
the fonts into the Fonts folder. 

Fonts come in many forms and are not 
limited to just letters and numbers; there are 
many dingbat fonts available too that are 
great to decorate your work with. A dingbat 
font uses symbols and shapes instead of 
alphanumeric characters and can literally be 
anything, so get searching and enjoy. 





Fixing dark 
photos 

Unless you are a 
whizz with your 
camera settings, 
you probably have 
photos that are a 
touch on the dark 
side. But don’t 
worry if you area 
staunch advocate 
of the Auto mode, 
we can easily 
make dark pictures 
lighter by using 
the Screen blend 
mode. Simply 
bring the photo 
into Photoshop 
and duplicate the 
Background layer. 
You then need to 
set the top layer’s 
blend mode to 
Screen. If the 
effect is too bright, 
however, we can 
combat that by 
reducing the top 
layer’s opacity. An 
easy fix! 



etence Clouds j 
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The Difference 
Clouds filter is 
located in the Render 
filters sub-menu. 

The filter uses 
random values 
that vary between 
the Foreground 
and Background 
colours to generate 
a cloud pattern. The 
Difference Clouds 
filter can only be applied to a background that already contains 
information and cannot run on an empty layer. Colour information in 
each channel is subtracted from the base value, and repeating the 
filter can be used to produce veins that are similar to marble. 



The Difference Clouds filter can produce 
interesting, marble-like patterns 


Back in the days of film, 
photography grain was a big 
issue; film speeds and lighting 
conditions would contribute 
greatly to the amount of noise 
you would get. While with digital 
photography this isn’t a problem, 
sometimes film grain is not a bad 
thing and you might want to use 
it to add texture and atmosphere 
to a photo. The Film Grain filter 
(Filter>Artistic>Film Grain) 
applies even amounts of grain to 
the shadows and midtones. The The Film Grain filter adds instant texture and 

filter enables you to specify the atmosphere to digital photos 

grain, highlight area and intensity as well as providing a preview window. 
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Extrude 

This is one of Photoshop's many filters 
and is easier to apply than it looks. It's 
found under Filter>Stylize>Extrude, and is 
quick to apply after adjusting its settings. 
The effect pushes blocks or pyramids out 
of your image, giving a surreal, three- 
dimensional version because of the 
shadows that are added to the columns. 
Extrude can be used for more subtle 
looks however, for example, if applied in 



Extrude adds a new dimension to your artwork 


conjunction with a selection it enables you 
to pick out an area of your image and make 
it seem like it's raised above the rest. 

The options within Extrude include 
the two different shapes, the size of the 
extruding columns in pixels and the depth 
of the raised areas in your image. Also, 
you can choose to apply a random or 
level extrusion for a slightly different style. 
To enhance the effect, Photoshop gives 
you the option to mask away incomplete 
columns, or 'blocks', which keeps the final 
result looking tidy and less random. 

The triangular option in the filter turns 
your image, or selected subject, into a 
spiky surface for a mesmerising effect. By 
experimenting with the height of each 
triangle and their widths, the design can 
end up looking either unrecognisable 
or like there's a fine patchwork of wires 
coming out of every crevice, depending on 
how many columns there are. 


Exposure adjustment 

Inside lmage>Adjustments lies the 
Exposure feature. Elere you can adjust 
the overall lightness and darkness of your 
image using a variety of controls. They 
include Exposure, Offset and Gamma 
Correction, and as a whole they offer a 
quick fix for any slight changes. 

Exposure Presets provide quick changes 
in photographic stops (from Minus 2.0 to 
Plus 2.0) to your image to correct lighting. 



Combine with a selection to boost the lighting in 
specific areas of your image 



Expand 

selection 

This is a useful 
edition to the 
set of Modify 
commands that 
becomes available 
once you’ve 
made a selection. 
The Expand 
modification will 
enlarge the selected 
area by any given 
number of pixels. 
Even if it’s just one 
pixel, it could make 
all the difference to 
your image. 


EXCELLENT EDITING TOOLS 

Useful features for making selections and removing subjects 



Eraser tool The Eraser tool (E) is 
I the Brush's alter ego, using the same 
tips and adjustments but saying goodbye 
to pixels instead of applying them. The 
Eraser tool can be used to edit layer masks or 
remove parts of a layer. You can change its 
Opacity and Flow values in the Options bar 
for different effects, and the tool can even be 
used with different brush shapes. 


f\n Elliptical 
\J^ Marquee 
tool The Elliptical 
Marquee tool (M) 
can form precise 
circular selections 
(if you are holding 
Alt when you 
pull it out) or oval 
shapes. Inverse the 
selection made with 
Ctrl/Cmd+Shift+I 
and hit delete to 
remove whatever 
sits within its outline. 
Before applying 
the selection, set 
the amount of 
Feathering you need 
in the Options bar. 



Ellipse tool The Ellipse tool (U) sits 
wO with its fellow Shapes in the Tools 
bar, and is a vector-based way of drawing solid 
outlines on a canvas. The colour of an Ellipse 
can be changed, as well as being able to edit 
its outline using the Direct Selection tool. 
Ellipses are capable of taking on a layer style or 
two to give them a bit more flavour. 
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RESOURCES: EXPERTSTOCK IMAGES 


tyerystbckphiotQ has a vast library ior stock imdgeis Trbmj across the Web that now pushes ipast the y million mark } a biversie 
place of free images for editing In Photoshop. Flickr is the main source here, but this site lets you search for specific content. 


www.everystockphoto.com 


The Extract filter 

Not quite the same as other filters in 
Photoshop, Extract is a way of removing 
a subject or object from your image by 
creating a specific selection. The filter 
gives you control over the edges of the 
selection outline, with the help of the 
Highlighter and Eraser tools. 

To find Extract, go to Filter>Extract 
and a new window will pop up with your 
image in the centre. Zoom in, decide on 
the Highlighter's size, and begin to apply 
an edge around the subject you want to 
remove. Be sure to leave plenty of overlap 
over both the subject and its background. 
The edge will appear as a bright green 
line to clearly show the separation, which 
needs to be a complete border with no 



The filter uses a green outline to detect edges that 
should overlap both the subject and background 


breaks for the filter to work. When the edge 
has been painted, use the Fill tool over the 
area you want to keep to fill it with a bright 
blue mask. Hit Preview in the top right of 
the menu to see the results. 

At first glance, the results will most likely 
appear patchy due to the nature of Extract, 
but the filter comes with two very useful 
tools that'll help retouch the selection 
and refine the look before you give it the 
all clear and go back to Photoshop's main 
interface. They are the Cleanup and Edge 
Touchup tools, which bring back details 
along the edges of your chosen subject. 

For tricky things like hair make sure you use 
a larger brush. Then, when you're happy 
with the extracted area, hit OK to remove 
everything else in your image. 



The Touchup tools come in handy for removing 
harsh or imprecise edges in the selection 


EMBOSS FILTER 

Boost details in low contrast 

Billed as a tool for giving a metallic look to pictures, the 
Emboss filter can also be used to add more detail. We show 
you how to apply its adjustments to make images look 
sharper without actually having to do any sharpening edits. 

Duplicate 
layer 

Duplicate your 
image's layer by 
dragging it onto 
the Create New 
Layer Button. Go 
to Filter>Stylize> 
Emboss. Inside the 
menu, make sure 
Preview is ticked. 

Adjust 
angle Set 
the Angle to about 
25 degrees and 
adjust the Height 
to 2 pixels in the 
Emboss dialog box. 
This will make your 
image look grey 
with the details 
slightly raised. 



“Click and drag the Eyedropper anywhere 
over your image to pick and drop a colour 
into the swatch... endlessly useful” 




You can interact with your Foreground 
colour swatch using the Eyedropper 
tool. Click and drag the tool anywhere 
over your image to pick and drop a colour 
into the swatch, which can then be used 
with other tools such as the Brush. 
Ctrl/right-clicking on your image with 
the tool enables options such as 3 by 3 
Average, 51 by 51 Average, or 101 by 101 
Average for picking out a colour using 
the mid-range of the surrounding pixels. 
Endlessly useful for painting and design. 


You can 
find the 
values 
of any 
colour 



Boost 

details 

Move the Amount 
slider to 100% 
as a starting 
point, but this 
can be increased 
depending on the 
level of detail you 
need to bring back. 
Hit OK to apply. 


Hard 
Light In 

the Layers palette, 
change the blend 
mode of the 
duplicated layer 
with the Emboss 
effect to Hard Light. 
This will complete 
the effect, giving a 
subtle detail boost. 
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reviews ReDynamix 


PLUG-INS 


Give your images all the benefits of HDR technology with the 
ReDynamix plug-in from Media Chance 


ReDynamix 


info 


COMPANY 


Media Chance 


WEB 


www.mediachance. 

com 


PRICE 


£10/$16 US 


OPERATING SYSTEM 


Windows XP, Vista, 7, 
32-bit or 64-bit 


SPECS 


32-bit Photoshop only. 
Versions 5-CS5 


he basics of HDR, or high 
dynamic range, imaging is 
that digital cameras and film 
have a dynamic range of 
tones, from shadows to highlights, that 
they can capture in one exposure. Ifthe 
scene has high contrast with bright light 
and dark shadows, the camera cannot 
capture the full range of tones in one shot. 
HDRtakes multiple photographs with 
different exposures and combines them to 
create a final image that shows all the tones 
in the scene. However, there are some issues 
with this. Very brightly lit scenes rendered 
in HDR don't tend to look natural, and when 
multiple exposures are used the result can 
be quite extreme. Clouds can have high 
contrast and colours are over saturated 
and almost cartoon-like. ReDynamix HDR 
from Media Chance steps into this arena as 
a Photoshop plug-in that can create more 
contrast and colour and give a pseudo-HDR 
result from just one image. It's important to 
realise that it can't actually extend the tonal 



range of what was captured or recover lost 
highlights, as it is only able to manipulate 
what is there, and to that extent this is 
something you could do manually. Using a 
filter is much quicker, however. 

The first step is installation, and 
ReDynamix installs into the Plug-Ins folder 
of any 32-bit version of Photoshop from 
5 to CS5. It will install on 64-bit Windows 
systems, but only into 32-bit applications. 
Once activated, the ReDynamix HDR screen 
pops up and while it can be moved, it 
can't be expanded and nor can the image 
preview be zoomed into. There are two 
main presets for the simulation method; 
Eye-Catching or Ultra-Contrast. Selecting 
one or the other changes what settings are 
then available underneath.Thesearethe 
individual tweaks that control brightness, 
colour saturation, how vivid the image is, 
that peculiar dappled light effect you get 
from HDR and how smooth surfaces are. 

While it is lacking in presets, there's plenty 
of opportunity to make your own; change 



The Ultra-Contrast mode goes for more contrast, the Eye- 
Catching enhances colour and cloud detail 

the adjustments and get a resultyou like. 
Clickon the preview window and a smaller 
sample window showing the result appears. 
Change the options some more, click again, 
and now you have two results to compare. 
Create multiple results and then clickon 
the one you like best and those settings are 
restored on the main window. It's clever and 
useful. Any settings you think really do work 
well across multiple image types can be 
saved into the preset slots and loaded later. 

On the right side ofthe screen there are 
more controls and some presets as well. 
Clickon the bar marked Filter to get three 


CHECK OUT THE OPTIONS 

Some of the different things you can do with this filter 




One of the 
side effects of 
hammering the 
colourand contrast 
to such a degree 
is an increase in 
tonal variation 
and colour noise, 
especially in the 
sky. You may need 
to treat it with a 
mild blur to tone 
it down, or blend 
in some of the 
original sky. 



Different versions By adjusting 
the parameters and then clicking on 
the main preview window, different versions 
ofthe image can be created and saved 
as samples. Create a few different effects 
then click on the one that looks the best. 

The settings that were used to create it are 
restored and the image re-created. 



Filter varieties Clickon the Filter 
bar and a range of basic filter 
presets are displayed. For colour images, 
it's either your standard image or an Orton 
effect version with muted colours. For 
monochrome images there are regular black 
and white effects, Orton-styled mono effects 
or a variety of high contrast sepia-toned 
images for you to take your pick from. 



For those without clouds Ifthe 
vJO photo doesn't have any clouds or you 
aren't shooting into the sun, it will not have a 
great dynamic range anyway so the standard 
filter options won't make a huge difference. 
That's when it's time to experiment with a 
sepia version - especially ifthe subject matter 
is appropriate. Tinker with the settings to get 
tonal variety in the sky as well. 
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THE ORTON EFFECT 


So what exactly is this effect that the plug-in helps to emulate? 

Found in the filter section are a host of Orton 
effect labelled options. But what exactly is 
it? Well, it's a technique first used by Michael 
Orton from the old days of film when he 
stuffed one perfectly exposed slide up 
against an out of focus and overexposed one. 

It creates a soft, glow-like effect and was very 
popular back in the day. In fact, it spawned 
a bout of enthusiasm for soft focus effects 
which also included smearing Vaseline over 
the camera lens. We kid you not. Fortunately, 
with today's digital cameras and Photoshop, 
this type of thing is no longer required. You 
can create the same effect by just duplicating 



This type of effect is easy to create yourself in Photoshop 
with a duplicate layer that has a blur filter applied to it 


your image layer, blurring it and reducing the Opacity to 50%, or use a plug-in like ReDynamix. 


standard black and white effects and the 
colour filter, one standard sepia effect 
and then a series of Orton effects. There 
are three black and white, one colour and 
three sepia versions ofthis photographic 
technique. It's essentially using a blur effect 
with different blend modes.These are 
handy shortcuts for black and white and 
mono results, but not suited to colour. 
However, also in contention for use are 
three adjustments covering Curves, a colour 
equaliser and a hue-shift function. These 
can be used to tweak the results or the 


colours from the main settings adjustments. 
There are also two final options, though 
without any parameters, which are to add 
clarity (or sharpen in other words) and to de¬ 
haze (which essentially adds more contrast). 

What's good about ReDynamix is that 
the interface is well thought out - aside 
from resizing - and creating custom 
combinations of effects is easy. High 
contrast and colourful images can be 
created quickly without having to spend 
large amounts oftime doing it manually 
with adjustment layers. The downside is that 





there's no warning about losing highlights, 
darkshadow areas will remain dark because 
there's no specific shadow enhancement 
and the filter is slightly lacking in presets. On 
the whole though, for manipulating single, 
rather dull images it can be very effective 
in creating results as subtly impressive or 
garishly overcooked as you want. 


PROS 


“WHAT’S GOOD ABOUT REDYNAMIX IS THAT THE INTERFACE IS WELL THOUGHT 
OUT AND CREATING CUSTOM COMBINATIONS OF EFFECTS IS EASY” 



Bright tones, no clouds The 

original image here is slightly 
overexposed, so you can use the Curves 
function on the right to tone it down and 
restore detail to the brickwork. Although 
there are no clouds, the colours can be 
boosted and the dramatic light effect used 
to give the image a more creative and varied 
look in what is essentially a clear sky. 



for landscapes than anything else, because 
there are some soft-focus, Orton-effect filter 


settings in the plug-in, it can be used for 
portraits as well. It would be advisable to work 
on a duplicate layer so you can reduce the 
opacity and tone down the effect if necessary 
and restore detail where you need it. 



Extra colour and sharpness 

With the Color Equalizer you can 
use high contrast settings in the main part 
of the filter and then add extra green and 
blue tones. Putting a tick in the Clarity box 
adds extra sharpness and bite while ticking 
De-Haze adds even more contrast to the 
image. There's usually colour noise in the sky 
afterwards though so use with caution. 




li 

li 

li 


Fast and 
effective results 

Slick, intuitive 
user interface 

Multiple settings 
and tweaks 



li 

li 

li 


Not enough 
preset options 

Preview window 
too small 

Only works with 
32-bit Photoshop 


VERDICT 


8.0 

The well designed 
interface, multiple 
features and options 
make this a useful, 
good value plug-in 
worth owning 
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HARDWARE 


Take your digital painting further with Hanvon's latest graphics tablets 

Hanvon Art Master III 


info 


COMPANY 


Hanvon 


WEB 


www.hanvon. 
com / www. 
colourconfidence. 
com 


PRICE 


6x4 inches: £199.99 
9x6 inches: £274.99 
13x8 inches: £349.99 


SPECS 


Pressure sensitivity: 

2,048 levels 

Resolution: 5,080lpi 

Programmable 
keys: 8 

Connectivity: USB 2.0 

Platform: Mac and 
Windows 


PROS 


:::. t Dual USB 
AW: connection 

Sensitive for 
accuracy of 
brushstrokes 

A variety of pens 
available 

Looks very sleek 
'A::: and professional 


CONS 


A little plasticy 
«••• in feel 


VERDICT 


8.5 

For keen digital 
painters, the Art 
Master III will 
hit the spot 



Spare nibs The tablets are supplied with 
spare nibs inside the stylus holder. Using 
the metal nib extractor inside, worn nibs 
can be replaced with little hassle. 


Switchable USB ports 

These make sure the 
USB cable doesn't get in 
the way whichever hand 
you use to paint with. 




Design The aesthetics 
of the Art Master III 
shows that it's a very 
professional, serious 
designer's tool, with a 
red light showing up 
around theTouch Ring 
when in operation. 


Touch RingThetablet 
has a ring to one side of 
the working area that 
is touch-sensitive for 
scrolling, zooming and 
selecting sizes quickly 
withyourfree hand. 


ffering a range of graphics 
tablets with a range of prices, 
Hanvon's Art Master III is at the 
higher end of the company's 


lineup in terms of quality. The tablet 
has appealing characteristics for artists 
interested in their hardware's aesthetics 
as well as overall performance. 

Plastic but sturdy, the Art Master III has a 
professional finish and style to complement. 
There is a clear distinction between its matte 
working area and its glossy outer edge for 
resting your hand, and its simple design and 
dark surface aren'ttoodissimilarto those 
of its close competitor the Wacom lntuos4 
tablets.There is one large difference that 
sets the two apart, however, and that is the 
price point. Hanvon has certainly done a 
good job at stirring up the competition. 

The tablet comes with two stylus pens 
that feature erasers and replaceable nibs, 
stored inside the weighty pen holder. Each 
stylus has a different feel, with a different 
shape and weight for different digital styles. 
Both come with an eraser end on the top, so 
you can flip it to gently rub out unwanted 
painted strokes, and two buttons on the 
body give you left and right-click shortcuts 
to quickly change your current brush's 
shape, size or hardness settings. 


The Art Master III features 2,048 levels of 
pressure which means thatyour painting 
hand only has to do a little work to get a 
reaction from its working area. The tablet 
is so sensitive in fact, that the weight of the 
pen alone will apply paintstrokes and gentle, 
additional pressure quickly increases the 
thickness ofthe brush mark. Combined with 
its 5,080lpi resolution, the Art Master III is a 
high-powered tool for enabling painters to 
make the most out of Photoshop's Brushes 
palette and its pen pressure functionality. 

On the tablet itself is a Touch Ring that 
can zoom, rotate and spin your canvas. Either 
side of this are eight Express Keys that can 
be set as shortcuts to certain commands. 
That could be opening a new application, a 
pop-up menu or mouse clicks; all of which 
reduce the contact made with your mouse 
and keyboard and therefore you're working 
time. If it's wireless technology you're after, 
you won't find it here, but Hanvon has a 
dedicated wireless enabled tablet (£149.99 
from www.colourconfindence.com) fora 
more affordable, if less powerful, option. 

Hanvon makes products worthy of 
recognition, ticking the important boxes 
under style, performance and price. 
Compared to brands such as Genius and 
Wacom, it's an appealing alternative. 


TAKE A 

CLOSER LOOK 




Writing and drawing Battery-free stylus 

The Art Master III The stylus is battery- 

comes with software free so there's no 

including Corel Paint need to worry about 
Shop Pro Photo X2, running low on power 
PenWrite and PenMark and it is also cordless to 
among others. keep things tidy. 




Small, medium or 
large The tablet 
comes in three sizes 
from6x4 to 13x8 
inches, with resolution 
and sensitivity staying 
the same for each. 


Configuration The Art 
Master III has various 
options for setting up 
programmable keys. 
These include setting 
individual functions for 
the tablet's keys. 
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Photoshop CS5 Beginner’s Workshop reviews 


TUITION 


Justin Seeley takes you through the basics of Photoshop's newest version 


Photoshop CS5 
Beginner’s Workshop 


info f 

f 

nil 

COMPANY TO | 

EE 

JJ 

Ten Ton Books \ 

l _ 

— 1 


www.tentonbooks. 

com 


$39 


Run time: 2 hours, 44 
minutes 



Good value 
for money 

Covers new 
features well 

Clean and clear 
tuition style 


Coverage of 
some tools 
can be brief as 
the subject is 
so broad 


8.5 


A great guide to the 
new features in CS5, 
containing helpful 
tips and advice 


oining Ten Ton's library of 
training DVDs isthis latest 
title, Photoshop CS5 Beginner's 
Workshop. Justin Seeley is the 
Photoshop expert who takes you inside 
the image editor and breaks it down 
visually and pragmatically for a better 
understanding. Designed for beginner 
artists, but with intermediate users close 
in mind, Beginner's Workshop comes close 
to the three hourmarkand issplitinto 18 
chapters of advice and guidance. 

In the first couple of sections, Seeley 
reveals some of the areas of Photoshop that 
he takes into consideration before opening 
an image to workon.These include setting 
up Photoshop's Preferences, organising and 
resetting the palettes in your workspace, 
learning where each tool is kept and also 
understanding image size, resolution and 
colour profiles. Some ofthis information 
will be completely new if you're just starting 
out with Photoshop, but even more 
experienced users may find some ofthe 
opening chapters interesting. 

With the first couple of chapters out 
ofthe way, Seeley dives in to discuss the 
assortment of new features that appear 


in CS5.These are all clearly,though briefly, 
explained as he drops in some helpful 
advice and tricks along the way. Features 
discussed include the new HDR tools, 3D in 
CS5 Extended, the Puppet Warp tool, the 
Refine Edge command for editing selections 
and the Content Aware options. You'll learn 
where to find them and howyoucanset 
them up for producing decent results from a 
range of difficult starting subjects. 

Seeley presents his tutorials as short 
overviews, with some lasting no more than 
five minutes. Beginner's Workshop will not 
teach you howto become a better painter, 
for example, but it will give you a taster ofthe 
tools and techniques involved in a range of 
areas such as retouching, photomanipulation 
and 3D design. All of which is helpful for 
getting offthe ground and understanding 
the fundamentals ofthis vast program. 
Practice is of course key, but the process is 
made easier with a DVD such as this one. 

Beginner's Workshop wi 11 i m prove 
your knowledge and technical ability in 
Photoshop.The DVD is helpful ifyou're using 
the software for the very first time, but even 
if you have prior experience, you're likely to 
pick up useful tricks as you follow Seeley. 


One man band 

Presented in a 
clear, friendly 
and informative 
manner, you can 
quite happily sit 
through the entire 
DVD in one go 
withoutfeeling 
drowned in too 
much knowledge. 


Important bits covered As vast as 
Photoshop is, Ten Ton still covers 
a lot of ground in less than three 
hours. Seeley takes you through 
all the new, vital parts to CS5. 



TAKE A 

CLOSER LOOK 



Subscribe to Ten 
Ton Online Ten 

Ton offers a choice 
of subscriptions for 
complete access; 
monthly for $19.95 US 
or annually for $199 US. 


Where to begin? If 

you're familiar with 
Photoshop you could 
start a couple of 
chapters in. However, 
Seeley provides some 
helpful tips early on. 



The CS5 Kitchen Sink 

The closing chapter of 
Beginner's Workshop, 
Kitchen Sink, takes you 
through a collection of 
handy pointers for an 
efficient workflow. 


Additional training 

Not a CS5 user? Ten 
Ton has other training 
DVDs for CS3 and CS4 
to match your interface 
with the techniques 
being taught. 


Courseoutline 

Thefull list of 
contents can be 
viewed on Ten 
Ton's website 
before you go 
ahead with 
buying the DVD 
either onlineor as 
a physical copy. 



Course files The DVD is supplied 
with thefilesforfollowing along 
with Seeley in his editing tutorials. 
All that's left to do is transfer the 
techniques onto your own images. 


Ten Ton Books is 
offering seven-day 
passes to access 
its online library 
of training videos. 
Send your name 
and email address 
to Ten Ton Books at 
info@tentonbooks. 
com, include what 
you want to learn 
in Photoshop and 
write ‘Photoshop 
Creative’ in the 
subject line. This 
offer ends 31 
October 2011. 
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Canon PowerShot A3200 IS 

www.canon.co.uk 

The Canon PowerShot A3200 
IS is one of the latest budget 
models from Canon to hit the 
compact camera market. Its top 
selling features are the large 


14 megapixel sensor, image 
stabilisation setting for steady 
shots and a range of creative 
shooting modes including a fish 
eye and toy camera effect. 


Casio EXILIM EX-H5 £149/$199.99 US 

www.casio.co.uk 

The Casio EX-H5 supports 28 
scene modes plus an impressive 
10x optical zoom for getting those 
close-up images. Other impressive 


specs to accompany the EX-H5 
include the 12 megapixel sensor 
and ISO range that extends up to 
3,200, making it ideal in lowlight. 


Nikon COOLPIX S5100 


£139/$179.99 US www.nikon.co.uk 


The Nikon S5100 is a 
slimline and stylish 
looking compact camera 
made for those on the 
go. Its top selling points 
include its ISO range 
that extends up to 3,200 
and a long battery life 
which will take up to 
200 images before it 
loses power. A great 
model to take with you. 


Fujifilm FinePix S1600 £i 49 

www.fujifilm.co.uk 

When it comes to purchasing a 
superzoom model for under £150, you 
will be stretched to find a better deal than 
the Fujifilm S1600. With a 12 megapixel 
sensor and 15x optical zoom, the versatile 
focal range is perfect for photographers 
who want to take a creative angle. 


On a budget? We reveal the ten best cameras 
available on the market for under £150 


As camera technology advances and the rivalry 
between top manufacturers gets more and more 
competitive, the choice that the high street consumer 
now has is impressive. A couple of years ago finding a 
model under £150 with any decent specs would have 
been a struggle, however, now with such a vast range 
to choose from it can appear rather daunting. So to 
help you in your decision, here’s our top ten. 














Panasonic Lumix DMC-S3 


£120.99/$129.99 US www.panasonic.co.uk 


Packed full of 
features, the Samsung 
PL55 allows users to 
take on a versatile 
shooting style with 
its many modes. The 
simple USB charger 
system is also the 
perfect solution 
for the worldwide 
traveller as it can be 
charged from any 
computer anywhere. 


PENTAXM90 £119 

www.pentax.co.uk 

For those wanting to save 
a few pennies, the Pentax 
M90 (perhaps with a little 
comparative shopping 
around) can be purchased 


under the £100 mark. This 

slimline compact is capable 
of zooming in from a 28mm 
angle to a 140mm and its 
closest focal point is 10cm. 


Designed as a point and shoot compact, the Panasonic Lumix 
S3 is easy to use and takes high quality images. As well as 
producing photographs to a 4,000 x 3,000 pixel resolution, 
the detail and colour balance in the images is spot on. For 
beginners, this model is perfect. 


Samsung PL55 £149 www.samsung.com/uk 


GEX5 £129.99/$179.99 US 

www.general-imaging.co.uk 


Although GE’s reputation 
on the camera market 
is unknown to many, 
its cameras are always 
reasonably priced and 
support many features. 
The GE X5 is the latest 
superzoom model from 
the company to hit the 
market and has a 14 
megapixel sensor as well 
as an impressive 15x 
optical zoom. 




Sony Cyber-shot DSC- S2100 £110 

www.sony.co.uk 



Well under the £150 mark, 
the Sony Cyber-shot S2100 
is a lightweight model that 
accompanies a 12 megapixel 

TVi,V 


supports a large 3” LCD screen, 
making it easier to compose 
shots and sort through images 
all on-camera. 



KODAK EASYSHARE M530 £79.99/$79.99 US 


www.kodak.com 

This 12 megapixel compact model 
comes with an innovative ‘share’ 
button, making it quick and simple 
to upload images straight onto a 
computer. The Kodak M530’s face 


detection mode is a nice feature, 
as it is quick to react and ideal for 
portraiture photography. The body 
can be purchased in a range of 
colours for the image-conscious. 
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Next month 


Photoshop 

creative 


Blending modes 

Discover how you can use 
modes for retouching photos 

High key B&W 

A great way to add drama to 
your monochrome images 


Type tool 

Make fonts your new creative 
best friend with this guide 


Take control of your brushes 

We delve into the Brushes palette to reveal the best options for traditional effects 


Issue 75 on sale 2 June 

www.photoshopcreative.co.uk 
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in real time. 
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y Web hosting accounts 
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/ HostPay shopping cart free. 

y Generic webmail, SSL & 
nameservers or your own. 


Web Hosting Features 

y Unlimited web space 
& bandwidth. 

y Unlimited mailboxes, forwarding 
& autoresponders. 

y Unlimited databases, FTP 
& sub domains. 



“Heart Internet support their customers with 
market-leading hosting technology at great prices” 

Suzi Perry 

Technology TV Presenter 
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clikpic 

Websites made easy 


Professionally designed websites 
for only £35 p.a. 


Clikpic is an easy-to-use service 
for people who want a website 
without the cost and hassle of 
setting one up. 

With minimal technical expertise 
required, you can use our online 
admin system and a wide 
choice of template designs to 
create and edit your own web 
site quickly, easily and very 
cost-effectively. 

• Update or change your site whenever 
you want and as often as you like. 

• Have as many pages as you like. 

• Dozens of style features and options 
to customise your site and give it 
your own feel and look. 

• Take orders online. 

• Opt to have your own domain name. 

Many additional features recently 
added with many more to come 



www.clikpic.com 
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The latest entries in our 
Challenge competition on show 


ere it is people, our pick of 
the best entries for this issue's 
Readers'Challenge. This time 
round it looks like flowers have 


proven popular, with some very creative 
entries from Doug Fitz-Gerald,Tony 
Holroyd, Pedro Ferreira and Samina Iqbal. 

The first prize for this Challenge, 
however, goes to Anderson Moreira, 
with Spirit of o Woman. Anderson made 
excellent use of many of the Challenge 
images to create this shining piece of 
artwork chock-full of texture and light. 

If you're itching to take part in the next 
Challenge, head over the page. 


The prize 


Anderson Moreira 

Spirit of a Woman 


HANVON 

GRAPHICPAL 


“I was really inspired for Valentine’s Day, after I had done artwork for my 
fiancee at that time. I did it in Photoshop and used layer styles and some blend 
modes to compose the images using a red palette.” 



WORTH £100 


The lucky winner is 
awarded Hanvon’s 
GraphicPal 8x6 
graphics tablet for 
painting and drawing 
with ease in Photoshop. 
Use the tablet’s pressure 
sensitive technology and high-resolution 
4,000lpi surface for accurate, impressive 
results. For more information, head to 
www.colourconfidence.com. 

For your chance to win, send your images 
on a CD to Readers’ Challenge, Photoshop 
Creative, Imagine Publishing, Richmond 
House, 33 Richmond Hill, Bournemouth, 
BH2 6EZ, UK. Sorry, we can’t return CDs. 
You can also email entries under 2MB to 
pcr@imagine-publishing.co.uk. 



Doug 

Fitz-Gerald 

Cape Diary 

“As this flower is 
native to the Cape 
Province where I live, I 
thought I’d include it with a 
few things from the Cape 
wilds. I made the image 
look like a drawing from 
a sketchbook.” 
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Tony Holroyd 


"^hjsed^he rocks and the flowers which I duplicated to give the impression of a bunch of 
them, added my own sky and gave it a water feature. 


X 

H 


i 
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Samina Iqbal 

Pretty Ugly 

“I had fun creating a 
55S* * design starting from 
the pink flower picture. The 
title for my design is a 
deliberate oxymoron.” 



Pedro Ferreira 

The Sea So Close 

We love the way Pedro has used 
the sky image from issue 70 to 
make a misty seascape. 



Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 
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(mages are 
also available to 


Readers’ 

Challenge 

Try out your image-editing skills in our 
latest Readers' Challenge competition 


T 


^ obea part of our monthly competition, all you 
need to do is load up the disc and download the 
six images shown here, use them to create some 
Photoshop artwork and then send it in to us. In the 


next issue well announce the winner of the competition who 
will take home the fantastic prize, Hanvon's GraphicPal tablet. 

The rules are simple - just make sure you use any of the 
above images in your masterpiece and manipulate them as 
creatively as you can. Maybe you've learned a new technique that 
you're dying to show off? Or maybe you're after a bit of artistic 
relief from working hard through our tutorials this issue? Be sure 
to send a description of how you made it along with your image 
and don't forget to give it a name. There are no time limitations, 
so take as long as you need and submit it once you're happy. We 
look forward to seeing your works of art! 



•••• • Access the Readers’Challenge 
*••••• folder from our CD and copy it 
••••• to your desktop. Once you’ve 
completed your masterpiece, send it on 
a CD with your name, address and a few 
words about your creation to: 

Readers’Challenge 
Photoshop Creative s grap Icpal 
Imagine Publishing ; 

Richmond House j _ 

33 Richmond Hill \ 

Bournemouth y 

Dorset, UK 
BH26EZ S 




NOTES | IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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GREAT PHOTOS MADE EASY 

www.photoforbeginners.com 


Great shots with any camera 



shots with any camera (sj^vvith any camera 


find us on.. 


nnersi*® 


issrsaaosuiicoSacts, 

Improve Your 


Effortless visti 
^Simple still life 
Macro tricks 


- 

Quick tricks 
for portraits 

, Stax I cr«**r an*, art,—.; 


^Understand settings 
^Perfect exposures 

Fantastic outdoor 


T' Capture stunning 

| coastal scenes 

I - Steps tofonMic water landscapes J 

^SETTWGS • EASY EFFECTS » KIT ESSENTIALS * CREATIVE IDEAS 


apps to improve 
I your images now 


&B58E 


SfSSKirwra) 

sr.'&scu 


SILHOUETTES AFFORDABLE DSLRS 

mrtenng to Fmd out *rt»c+» budget cornet a 

get stunning mutts K the right one tor your needs 


Available 
from all good 
newsagents and 
supermarkets 


for beginners 


ON SALE NOW: 

> Camera problems solved > Macro tips > Improve portraits > Lytro rated 



PERFECT SETTINGS 


SHOOTING TRICKS 


CREATIVE PROJECTS 


EASY EDITING TIPS 


SHARE YOUR SHOTS 


BUY YOUR ISSUE TODAY 

Print edition available at www.imagineshop.co.uk 
Digital edition available at www.greatdigitalmags.com 


Available on the following platforms 



f facebook.com/PhotoforBeginners twitter.com/PFBMag 






Quick and easy ways to edit and save time in Photoshop 

%/lmprove photos «/Make digital art v^Tool shortcuts %/Speed up workflow 


Also this issue... 

































































